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BOTAHN4YKA BALLTA ,JEBPEMOBALL®

BoTtaHuyka 6awTa , JeBpemoBal’, y cacta-
By Brnonowkor dakynteta YHuBep3nTeTa
y Beorpany, npepctaB/ba jeouMHCTBEHY
3eneHy 0asy y LeHTpYy rpaga n yumoHuLy
Ha oTBOpeHOM. HbeHa ynora y o6pa3so-
Barby 0OyxBaTa YHUBEP3UTETCKY HacTaBy,
MOAPLIKY LUKOJICKUM KYpUKynyMuMa, Te-
MaTCcKe obunacke, nanoxbe n TpnbuHe,
YnHehn je BaXHUM MecToM dopManHor n
HedopmanHor obpasoBarba.

OcHoeaHa 1874, npe nyHux 150 roguHa,
BawTta paHac nocenyje Buwe og 2000
OUIbHUX BPCTa M3 Lesor cBeTa, CMeluTe-
HMX Y OTBOPEHOM MPOCTOPY U CTaK/eHu-
Ky. Kao sawTtnheHn cnomeHnk npupopge
n kyntype, BawTa je pom 6oraToj xepba-
pVjyMCKOj 36upun 1 jedHO] Of, HajBa-
HMjuX 6OTaHNYKNX BUBNMOTEKA Y PETNOHY.
Mehy OpojHMM CTPYYHUM U HaYYHUM

BOTANICAL GARDEN JEVREMOVAC

The Botanical Garden Jevremovac of the
Faculty of Biology, University of Belgrade,
represents a unique green oasis in the city
centre and an open-air classroom. Its role
in education includes university teaching,
supporting curricula in schools, thematic
tours, exhibitions, and forums, making it
an important place of formal and informal
education.

The Garden was founded exactly 150 years
ago, in 1874, and is now home to more
than 2,000 plant species from around
the world, housed in an open area and a
greenhouse. As a protected natural and
cultural monument, the Garden houses a
rich herbarium collection and one of the
most important botanical libraries in the
region.

NMpojeKTUMa Koju ce peannayjy y nabopa-
Topnjama NHcTutyTa 3a 60TaHnKy n bo-
TaHnW4yKe GawTe ,JeBpemoBaL’, NocedbHO
ce n3nBajajy MpojeKTn 3alTuTe PETKUX U
YrPOXEHNX BPCTa BaH HMXOBOI NMPUPOA-
HOr cTaHuwTa (ex situ).

ctoBpemeHo, , JeBpeMoBaL,“ npeacTaBba
VHCAMpaunjy yMeTHALMMA U jeANHCTBEHY
KYJITYPHY CLLEHY Ha KOjoOj Ce, Y3 MOoLUTOBaHEe
CTpOrnx npaBwnia, U3BOAE U MO30PULLIHE
npencraBe, KOHLLEPTY, MOCTaBbajy N3MOXK-
be.

BoraHuuka 6awTa ,JeBpemoBaL® Tako
npeacTaB/ba He CaMO LieHTap HayKe 1 06-
pasoBama, Beh n MecTto rge ce npupopaa,
KynTypa 1 YMETHOCT CKnagHo npennunhy,
npywajyhn Beorpany pgparoueH npoctop
3a y4erbe, UCTParKnBar-€e 1 NHCNnpauujy.

Among the numerous professional and
scientific projects carried out in the labo-
ratories of the Institute of Botany and the
Botanical Garden Jevremovac, projects
for the protection of rare and endangered
species outside their natural habitat (ex
situ) stand out.

At the same time, Jevremovac is an in-
spiration for artists and a unique cultural
scene, where theatre plays, concerts, and
exhibitions are performed in compliance
with strict rules.

The Jevremovac Botanical Garden is
therefore not only a centre for science
and education but also a place where na-
ture, culture, and art intertwine harmoni-
ously, offering Belgrade a valuable space
for learning, research, and inspiration.




INTERLACING

(I'IPEI'IJ'I VITAI-bA)

Y TuxoM wyMy nabopaTtopuje, Hay4YHUK npunarohaea napaMeTpe Ha MalINHN Koja
CEKBEHLMpPa reHoMe MUKpobuoMa LWyMCKor Tra. PasHOBPCHOCT MUKpobuoma,
CKPMBEHA Y KOpeHMMa Busbaka 1 3eM/buLTY, OTKPMBA Ce Y TOKOBMMa nopaTtakxa.
TexHonorvja YMHN HEBUAJbVBO BUASBMBUM, ann O0K MannpaMo OBe BE3E, Halln
OUrMTanHM CUCTEMUN YECTO HapyLlaBajy caMe eKOCUCTEME Koje HENMOo fa pa3yMeMo.

Mpakca 6rnonowke knacndukaumje je oyro 6una gparoLeHo CpPeAcTBO 3a pa3dyMeBatbe
exkocucteMa, omoryhasajyhu HaM oa apxmBmpamo 61onoLwKe NnogaTKe N npoyyaBaMo
pa3HOBPCHOCT uBoTa. MehyTuM, TpaguuMoHanHa TaKCOHOMMja YeCTO He ycreBa

na obyxBaTu CITIOXMEHOCT EBONYLLMOHUX MpoLeca 1 ogHoca Mehy BpcTtama. nak, oBa
MeToOa HaM je OTKpuna OVHaMU4YHYy MPUPOAY MNBOTa Koja ofparkaBa niaHeTapHe
ofHOCe Koju cy nocTojanu MunnoHnma roguHa. Ekocuctemun nonyT npawyma 1
KopasnHux rpebeHa nokasyjy n3yseTHy OTMOPHOCT N AyrOBEYHOCT YNPKOC CTasHUM
nopemehajyma wmnBoTHe cpegmHe. OBM YBUAW HAc NoacTudy Aa npuponn npucTynamMmo
He Kao apxuBy, Beh Kao gMHaMnN4Hoj, Mehy3aBNCHOj Mpexu.

BronowKkn cucteMm cy NpencTaB/beHN CNOXEHNM VHTEpPaKLUnjaMa Koje fnexe y OCHOBU
3[paBrba U CTabUTHOCTN €KOCUCTEMA, Of, MOA3EMHE MPEXKE MUKOPUIHUX MbUBa A0
pacKoLWHNX Kpowmu npawyme. CBakn opraHmnaam, 6uno ga je 6urbka nnm Mmkpoo,
nrpa Kyby4Hy ynory y ogprxaBakby eKONOoWKuxX ogHoca. Kako ce 6urbke npunarohaeajy
NMPOMEHIBUBOM OKPYMEHY Kao WTO Cy BaliTe, CTaKeHULUN N FpafoBu, OHe ogparaBajy
OTMOPHOCT Koja je 06nnKoBana MnBoT MUINOHUMa rognHa. OgHocu rbyaon n 6urbaka
Cy CaMo jefiHa Of, HNTN MpPeXe 4YmMja cTabuNHOCT NMocTaje CBe BaXHMja, jep Halwe
aKTUBHOCTM CBE BMLUE YTUYY Ha EKOCMCTEME Of, KOjUX 3aBNCUMO.

Y aHTPOMOLLEHY, /bYACKE aKTMBHOCTW CYy CBE BULUE NCMNpPeneTeHe ca NPUPOAHNM
npouecnma, Harnawaeajyhu xutTHy noTpeby Aa ce ypaBHOTEXM TEXHOMOLWKN Hanpenak
Ca eKOJIOWKMM yrnpaBrbarbeM. [lok TexHonornja Hyam MmohHe anate 3a pasyMeBame
NPUPOAHUX PUTMOBA U LMKIYCa, HeH pa3Boj Takohe npeacTaB/ba N3a3ose, HeCTo
Memajyhu nnu knpgajyhu HATU y 0OBUM OpPEBHUM MpexaMma.

Nanowba MNpennutama NCTpaXkyje CynTuiHe gujanore oUrnTanHor n opraHCKor CBeTa,
Harnawagajyhu cuMbrnoTcke ogHoce BUONOLWKNX CUCTEMA U JbyOCKE NHTEPBEHLMjE.
Kpo3 ayauo-BusyenHe nHctanayunje, nepbopmMaHce, 3ByHHe Nej3arke, MHTepaKTMBHa U
NMep3nBHa NCKYCTBa, n3noxba npemowhyje jasd naMmehy gucuunnmnnHa, Hyaehn Hose
nepcneKkTuBe NPUPoOSHMX NpoLeca u cnajajyhn nnyHe HapaTMBeE ca LWMPUM EKOSOLWKNM
TeMmamMa. Ha Taj HaunH He caMo fa Harnailasa JIenoTy U CAIOMEHOCT MpennnTama
NPUPOLHUX Mpexa, Beh Hac noacTnye fa npeno3HaMmo Mehy3aBMCHOCT CBUX MUBUKX
cucTeMa, Aa pasMoTPUMO Hally yfory y buma, 1 ga pagrMMo Ha XapMOHUYHUjEM
CYXMBOTY N3Mehy npupone n TexHonorunje.

np bojaH Kenunr

cpn.edu.rs



MPEMINTAHA

(INTERLACING)

In the quiet hum of a laboratory, a scientist adjusts the parameters on a machine capa-
ble of sequencing the genomes of a forest soil microbiome. Once hidden in plant roots
and soil, the microbial diversity reveals itself in data streams. Technology makes the
invisible visible yet, as we map these connections, our digital systems often disrupt the
ecosystems we seek to understand.

The practice of biological classification has long been a valuable tool for understanding
ecosystems, allowing us to archive biological data and study the diversity of life. How-
ever, traditional taxonomy often struggles to capture the complexity of evolutionary
processes and interspecies relationships. Yet, this method has revealed to us the dy-
namic nature of life that reflects planetary relationships that have existed for millions
of years. Ecosystems such as rainforests and coral reefs show remarkable resilience
and longevity despite constant environmental disturbances. These insights encourage
us to approach nature not as an archive, but as a dynamic, interdependent network.

Biological systems are represented by the complex interactions that underlie the
health and stability of ecosystems, from the underground network of mycorrhizal fungi
to the vast rainforest canopies. Each organism, whether a plant or a microbe, plays a
crucial role in maintaining ecological relations. As plants adapt to changing environ-
ments such as gardens, greenhouses, and cities, they reflect the resilience that has
shaped life for millions of years. Human-plant interactions are a vital part of this web,
especially as our actions increasingly influence the ecosystems we depend on.

In the Anthropocene, human activities are increasingly intertwined with natural pro-
cesses, highlighting the urgent need to balance technological progress with ecologi-
cal stewardship. While technology offers powerful tools for understanding nature’s
rhythms and cycles, its development also presents challenges, often altering or tearing
the threads in these ancient webs.

The exhibition Interlacing explores the subtle dialogues between the digital and or-
ganic worlds, highlighting the symbiotic relationships between biological systems and
human intervention. Through audio-visual installations, performances, soundscapes,
and interactive and immersive experiences, the exhibition bridges the gap between
disciplines, offering new perspectives on natural processes and connecting personal
narratives with broader environmental themes. In this way, not only it emphasises the
beauty and complexity of the interweaving of natural networks but encourages us to
recognise the interdependence of all living systems, to consider our role in them, and
to work towards a more harmonious coexistence between nature and technology.

Dr. Bojan Kenig

cpn.edu.rs
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BALLUTA 3BYKA
Mapunja CtojHUh 1
JakoB MyHmnxaba

VIHTepakTMBHa NnHcTanaumja, 2024.
LIMH HaumoHanHa npoaykKumja

bawTa 3ByKa je KoneKkumja 3By4HUX N aygno-Busy-
eNHUX WHCTanauuvja Koje nosesyjy pagnodboHujy
n 6oTaHuKy, uctpaxyjyhun ogHoce namehy rbyon,
6urbaka, YXUBOTWHA 1 MaLUMHa.

KoprcTtehn ce NpBEHCTBEHO je3VKOM eKcnepu-
MeHTanHor 3ByKa, ocTaBsbajyhu BepbanHo n paym-
OHasHO Mo CTpaHW, pafoBy NPOAUPY Y NMpocTope
BaH Jby[CKe YyjHOCTW, CKpUBEHE NN 3aHEMapEHE.
Y1BU opraHnsaMn n MpTBa NpUpoaa NCTPaxyjy ce
y CNeKTPY HeYyjHor, a NoBe3HNLLEe Ce NnpaBe Ha HU-
BOY MHTYyMuMje, ocehaja n namawTaHor. Y nokytwajy
[a Ha TpeHyTak MoMepun YOoBeKa ca [JOMMHAaHTHe
nosuuuje Koja My y aHTpOMoLLEeHY npunaaa, 1 cra-
BW ra y paBHOMpPaBaH MOJIOXaj Ca XUBUM CBETOM
KOjW ra OKpYXYje, TEXHOsOrvja ce KopucTn y Luiby
[a ra goeefe y 3ByYHy CMMOMO3Y ca Apyrum Bp-
cTama.

THE GARDEN OF SOUND
Marija Stojni¢ and
Jakov Munizaba

Interractive installation, 2024
CPN national production

The Garden of Sound is a collection of sound and
audio-visual installations that connect radiophonic
art and botany, exploring the relationships between
humans, plants, animals, and machines.

Using primarily the language of experimental
sound and leaving verbal and rational elements
aside, the works delve into spaces beyond human
hearing, hidden or overlooked. Living organisms
and inanimate nature are explored within the
inaudible spectrum, with connections formed at
the level of intuition, emotion, and imagination. In
an attempt to momentarily shift humans from their
dominant position in the Anthropocene and place
them in an equal stance with the living world that
surrounds them, technology is used to bring them
into a sonic symbiosis with other species.

Mapumja Ctojuuh (BammeBo, 1986) je peputerbka
dunmoBa Koju cnajajy QOKyMeHTapu3aM N eKcne-
puMeHTanHe yMeTHn4Kke dopme. HbeH dunm Moso-
pv ga 6ux Te BUAEO BUWECTPYKO je HarpahmeaH
1 npukasaH y Mysejy MoMA, n Ha decTtnBanuma y
AmcTeppamy, ConyHy, MenbypHy n MunHxeHy. Ma-
rnctpupana je 2014. Ha YHuBep3uTtety The New
School. CyocHunBauuua je BokanHe rpyne Poca.

JakoB MyHuaba (Beorpap, 1982) je gusajHu-
pao 3BYK 3a BuwWe o, cTo GUIMOBA, O, KOjUX cy
MHOIM MpuKasuBaHM Ha decTmBanuMa y Kany,
BeHeuwjn, Bepnuny, CaHpeHcy n gpyroe. Pexxn-
pa paguno-gpamMe, KOMMOHyje GUIMCKY MYy3UKy
n npepaje 3ByK y Beorpaay v MNogropuuwn. Ook-
Topupao je Ha PaKkynTeTy OPaMCKUX YMETHOCTHN
y Beorpapy 2019. CapagHuk je CTyownja 3a enekx-
TpoHcKy My3uky Pagno Beorpapa.

Marija Stojni¢ (Valjevo, 1986) is a director of films
that blend documentary and experimental artistic
forms. Her award-winning film Speak So | Can See
You has been screened at MoMA, as well as at the
festivals in Amsterdam, Thessaloniki, Melbourne,
and Munich. Marija earned her master’s degree
from The New School in 2014. She is a co-founder
of the vocal group Rosa.

Jakov Munizaba (Belgrade, 1982) has designed
sound for over one hundred films, many of which
have been screened at festivals such as Cannes,
Venice, Berlin, and Sundance. He has directed
radio dramas, composed film music, and is teaching
sound as a professor in Belgrade and Podgorica.
He earned his PhD at the Faculty of Dramatic Arts,
the University of Arts in Belgrade, in 2019. He is a
regular collaborator of Radio Belgrade’s Electronic
Studio.

TexHnyKa nogplwka: Kapkatar
3axBanHocT Ha nogpuwumn: Pagno beorpag,
BoTtaHnyka 6awTa ,JeBpemoBal,”

cpn.edu.rs

Technical support: Karkatag
Acknowledgments: Radio Belgrade,
Botanical Garden Jevremovac
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BALLUTA 3BYKA
Mapunja CtojHUh 1
JakoB MyHmnxaba

VIHTepakTBHa nHcTanaumja, 2024.
LIMH HaunoHanHa npogyKunja

LleHTpanHun pag, 3ByKowbyH, paguno je urpa Koja
pevHTepnpeTnpa 3By4HU NpocTop 6alTe n Kpenpa
KONEKTNBHMN 3BYYHU MOPTPET HEHNX CTaHOBHUKA.
Kpoa TemMnopanHy MaHnnynauujy 3ByKa, 3anasehu
y HeuyjHe fenoBe CreKTpa, pag, noavea cryLaola
[a yopy¥u nepuenuunjy ca nocpegoBaHUM gpaxm-
Ma BbawTe n oTBOPM HOBU UFPUBK NPOCTOP Yy cebu.

Aneja Paauvja, vHcnupucaHa jybunejuma Jespe-
moBua n Papgno Beorpapa, poHocn 60TaHNYKe Ky-
prno3uTteTe U3 apxmea Pagno beorpaga n upTtuue
n3 ceakogHeBuue bawTe, Kao 1 cnobogHy NHTEpP-
npeTtauujy Nnpupoae y AenvnMa apc-akKyCcTuKe npe-
TEXHO HacTanuM y EnexktpoHckom Ctyanjy Pagvo
Beorpapa n y okBupy cepunje PagnoHuLa 3ByKa.

Lpyry LennHy YnHe ayono-Brn3yenHe nHctTanaumje
Cnywajyhe oko n Mucnum ga cam Jynutep. MNpBa
ce nowvrpaBa npoctopHowhy 3ByKa U KOHLLENTOM
pasmMepe, 1 y3 npusope n3 ¢vnnma Mosopu ga 6unx
Te BMAeo, CMelTa CcTyaounjcke KyTke Paguo Beo-
rpaga y HeoyeKuBaHun ambunjeHT y BawTun. Opyra
MHCTanauuja, ctBapaHa 3a 15. nsgarbe dmnmMckor
dectnBana benpokc, 6aBM ce 0QHOCOM YoBEKA 1
6urbaka y nsonaumjn, N HNXOBOM KOXabuTaLmnjoM
y3 Megunjauunjy TeXHooruvje, MMKpo rnokpeTa n Mu-
KPO 3BYKa.

cpn.edu.rs

THE GARDEN OF SOUND
Marija Stojni¢ and
Jakov Munizaba

Interractive installation, 2024
CPN national production

The central piece, Zvukozbun, is a radio play that
reinterprets the sonic space of the Garden and
creates a collective sound portrait of its inhabi-
tants. Through temporal manipulation of sound,
venturing into inaudible parts of the spectrum, the
work invites the listener to merge their perception
with the mediated stimuli of the Garden and open
a new playful space within themselves.

Alley of the Radio, inspired by the anniversaries
of the Botanical Garden and the Radio Belgrade,
brings botanical curiosities from Radio Belgrade’s
archives and glimpses into the everyday life of the
Garden, as well as free interpretations of nature
in ars-acoustic works, primarily created in Radio
Belgrade’s Electronic Studio and within the series
Sound workshop.

The second set of works includes audio-visual in-
stallations, The Listening Eye and | Think I’'m Jupi-
ter. The first plays with the spatiality of sound and
the concept of scale, placing studio corners of Ra-
dio Belgrade into the unexpected environment of
the garden, alongside scenes from the film Speak
So I Can See You. The second installation, created
for the 15th edition of the Beldocs Film Festival,
explores the relationship between humans and
plants in isolation and their cohabitation medi-
ated through technology, micro-movement, and
micro-sound.

11
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CJTENN NYTHWLW
ApnpwueH Yjxasn

VIHTepaKkTnBHa nHctanauwja, 2024.
LIMNMH naunoHanHa npoaykumnja

Cnenv nyTHUUW je WNHTEpaKTMBHa WHCTanauyumja
site-specifickapaKkTepa, Kojace 6aBnapxmBnparbemM
6uonowKnx nopaTaka busbaka Koje ce Hanase
Yy LUEeHTpanHOM [eny cTakieHnka y BoTaHWYKOj
6awTn ,JeBpemoBay” y beorpany. Pag ce 6a3upa
Ha Manupary 26 omabpaHux BpcTa 6usbaka Koje
ersucTupajy y sawtunheHoM npocTopy.

ApXuBMpareM OCHOBHMX MojaTtaKka 3a orcTaHak
O3Ha4YeHMX BpCTa cacTaB/ba ce Gas3a nopaTaka,
KOoja 0,00aTHO YKIbydyje UCMNTUBaHE KOMIEKTUBHE
cuMbrnose uenynosa u 6GakTepuja opabpaHux
6urbaKka y3 opyry BpCTy Lenynose — ckobuja, Koju
ce Takohe pasBuja KPo3 NMPUPOLHN NpoLec ann y
BELUTAYKUM YCIIOBUMA.

Pap Cnenu nyTHuuym no3mBa Ha NpoMULLIbatbe
MHTEpaKumje NPUPOAHOr 1 BELUTAYKOr OKPYXEHba
UBUX N HE-TbYACKNX CUCTEMA, [OK NCTOBPEMEHO
nponybsrbyje Hawe pasyMeBarbe Gfiope N HeHe
€KOJIOLLKE Yyriore y CBETY KOju Ce Mekba.

STOWAWAYS
Adrienn Ujhazi

Interractive installation, 2024
CPN national production

Stowaways is an interactive, site-specific instal-
lation, dealing with archiving biological data of
plants in the central part of the Jevremovac Bo-
tanical Garden’s greenhouse in Belgrade. The work
is based on mapping 26 selected species of plants
in this protected space.

Along with archiving basic data for the survival of
marked species, a database is compiled, exploring
the collective symbiosis of cellulose and bacteria
of selected plants with another type of cellulose,
scoby, which develops through a natural process
under artificial conditions.

Through the work Stowaways, the author initiates
reflection on the interaction of natural and arti-
ficial environments of living and non-human sys-
tems, while deepening our understanding of the
flora and their ecological role in a changing world.

AppuveH Yjxasu (Hoeu Cap, 1995) gpunnomupana
je cnnkapcTBo Ha AKagemMunjn yMeTHoOCTM y HoBoM
Capy. AopueH ucTpaxkyje MHTepaucUMnInHapHy
TepuTopujy Ha pasMehy YyMeTHOCTW, HayKe =
TexHonorunje, ¢ GoKycom Ha opgHoce namehy rbyan
”n npupoge. Y cBoMe papy ca usuMm dpopmama
KOPUCTU LWUMPOK Anjana3oH YMETHUYKUX NpaKcu 1
Mepnuja, NoKyLwaBajyhu fa NCTparkn KOHLLeNTe Koju
AednHuWy ofgHOC ApylTBa CcrnpaM MpupogHor
OKpYeHba.

Adrienn Ujhazi (1995, Novi Sad) studied at the
Academy of Arts in Novi Sad. Adrienn explores the
interdisciplinary territory between art, science and
technology, focusing on the relationship between
humans and nature. In her work, she uses a range
of artistic media with living cultural forms to ex-
plore concepts concerning society’s relationship
with the environment.

CapapgHuum

Lp BbojaH KeHnur, LleHTap 3a npoMouunjy HayKe
ViBaHa YuBkoBuh, IHCTUTYT 3a 60TaHUKY n
BoTaHun4yka 6awTa ,JeBpemoraL’, Bronowkn
darynTeT, YHuBep3uTeT y beorpany

Cnob6opaH Bpadapesuh, Mejkepcnejc, LleHTap 3a
npoMoLujy Hayke

cpn.edu.rs

Collaborators

Dr. Bojan Kenig, Center for the Promotion of Science
Ivana Zivkovié, Institute of Botany and Jevremo-

vac Botanical Garden, Faculty of Biology, Univer-
sity of Belgrade

Slobodan Vracarevié¢, Makerspace, Center for the
Promotion of Science
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THYMUS SERPYLLUM
Hukona Papocasmesuh

LINMH HauvoHanHa npoayKumja

Kioura — objekaT nom HasmeoM Thymus serpyl-
lum HacTana je Kao pe3ynTaT eKcrnepuMeHTasHOr
npoueca MaHUnynaumnje TpagnuumnoHanHe rpadunyke
TEXHVKe no3HaTe Kao CyBa Mrna y Kopenaunju ca
OpraHCKUM MaTepujanioM U HeroBoM ¢yHKLMjOM
— OCYLUEHVM 1 MPUNPEM/bEHUM YajeM Of, MajuYnHe
aywuue.

Pap HacTaje kao peKoHCTpyKumnja npeor ceharba
13 OeTUHCTBA KOje ayTop CHaHO Be3yje 3a CBOjy
MajKy, ann he ce Kpo3 aHannady MCMocTaBMTW Aa
ce TuMe dopMUpa N CHaXKHa Be3a ca NPUpPOLoM,
KaKo JINYHOM TaKo 1 onwToM. Y Tako HacTanoMm
aMbunjeHTy nybnuka je y npunvuu ga pykama
npohe Kpo3 MNpPOCYyWeHW 4aj OOK NNCTa KhuUry
Koja cappun TEKCT KOoju je BPEMEHOM CTeKao
ctatyc ¢nockyne. PedepeHuoM Ha Beunty un
YCNOBHY 3aBUCHOCT CYMpPOTCTaB/beEHNX CBETOBA
yHyTap jeoHOr eKocucTeMa, Koja oBAe nocTaje
jaBHa, coumjanHa anum n nn4YHa, Nye6anum ce npyxa
npuavka fa YHyTap peKoHcTpymcaHor ceharba
NCKYCW jefiaH NEKOBUT ann 1 ornacaH CBET Koju je
[,e0 Haller HEBUAbUBOI OKPYeHa.

THYMUS SERPYLLUM
Nikola Radosavljevic

CPN national production

The book-object titled Thymus serpyllum is the
result of an experimental process involving the
manipulation of a traditional graphic technique
known as drypoint, in correlation with organic
material and its function — dried and prepared
thyme tea.

The work emerges as a reconstruction of
the artist’s first childhood memory, strong-
ly associated with his mother. However, upon
analysis, it becomes clear that it also forms
a strong connection with nature, both private
and general. By referencing the eternal and
conditional dependence of opposing worlds
within a single ecosystem, which here be-
comes public, social, but also personal, the
audience is offered the chance to experience,
within the reconstructed memory, a healing yet
dangerous world that is part of our invisible
surroundings.

Hukona Papocaemesuh (Yuue, 1991) saspwmno
je ocHoBHe un MacTep cTyomje Ha PakynTeTy
npumereHnx ymetHoctn Yy bBeorpapy, rpe je
TPEHYTHO CTYAEHT 3aBpLUHE roguHe AOKTOPCKUX
ctyanja. JoBUTHMK je BUlE HALWOHAMHUX W
MehyHapoAHUX npu3Hawa WM Harpapa. Y CBOM
pagy KopucTu napTuumnaTueHe rpadunyKe npakce,
cTaBsbajyhu aKkueHaT Ha akTyenlHe HeCTabunHoCTU
OpYWTBa 1 NTarba KONeKTUBHOT namhetrba.

cpn.edu.rs

Nikola Radosavljevi¢ (Uzice, 1991) completed his
bachelor’s and master’s studies at the Faculty of
Applied Arts in Belgrade, where he is currently a
final-year doctoral student. He has received multi-
ple national and international awards and recogni-
tions. In his work, he employs participatory graphic
practices, focusing on current societal instabilities
and issues of collective memory.

15



art+science 2024

16

artandscience.rs

MNPEMNINTAHA // INTERLACING

FUNGI
Mapko bapoTtu

WHcTanaunja FUNGI penyje Ha npeceKy yMeTHO-
CTW, HayKe N TEXHOMOormje Kpemparem Metado-
pudkor gurutanHor 6nmnsaHua Wood Wide Web-a
— rnobanHe Nog3eMHe Mpexe MUKOPU3HUX MbU-
Ba. HacTtana Kao cnoj coHudwuKkaumje nopartaka,
30 wTaMnaHnX KepaMUYKUX CKynnTypa 1 3Hakba
O rbMBaMa, MHCTanaumja nHcnmpuwe Nyonuky ga
YPOHU Yy CUMOMOTCKE ofHOCe YHyTap 3ajegHuue
rbMBa N pasyMe HUXOB EKOSOWKN 3Hadvaj. 3By-
KOBHW Mej3ax, MHCAnpucaH nonmdoHnM neesarbeM
s[ecMe 3a Bpare nevypaka“ Hapopa AKka N3 LeH-
TpanHe AdpurKe, eBonynpa KPo3 MalLMHCKO y4yerbe
06n1KoBaHO 6mo-reorpadCKuUM nogaummMa o MNKO-
PU3HOj MpeEXN.

FUNGI
Marco Barotti

The installation FUNGI explores the intersection of
art, science, and technology by creating a meta-
phorical digital twin of the Wood Wide Web — the
global underground network of mycorrhizal fungi.
It merges data sonification, 3D-printed ceramic
sculptures, and fungal knowledge to immerse audi-
ences in the symbiotic relationships within fungal
communities and their ecological importance. The
soundscape, influenced by the polyphonic chant
“Song for Gathering Mushrooms” from the Aka
people of Central Africa, evolves through machine
learning, shaped by biogeographical data of the
mycorrhizal network.

MapKko BapoTu je yMeTHUWK Koju y cBOMe papy
KOPUCTU pa3HOBpCHe Meauje. HakoH cTyanja my-
3uKke Ha Akagemujn 3a Le3 y CnjeHn, nodeo je ga
craja 3BYK ca BU3yesiHoM ymeTHouwhy. Hberos pag,
je BOReH esboM fga N3MUCIN YMETHUYKMN je3nK Y
KojeM je GUKTMBHa MOCT-PyTypuCTUYKa epa 13-
pa)keHa KpO3 KMHETUYKe 3BYYHE UHTEPBEHLUjE Y
npUPoOaHUM 1 yp6aHuUM cpepnHama. Hberos papg
LlIkorbKe nanaraH je 2022. Ha art+science U3nox-
6n y Hosom Capy.

Marco Barotti is a media artist. After music stud-
ies at the Siena Jazz Academy, he began merg-
ing sound with visual art. His work is driven by a
desire to invent an artistic language in which a
fictional post-futurist era is expressed through
kinetic sound interventions in natural and urban
environments. His work Clams was exhibited at
the art+science event in Novi Sad in 2022.

CapapgHuum

FUNGI je HacTao TOKoM pe3ugeHumnje S+T+ARTS
Project Grin y capagrWu ca opraHusaumjama
Cineca n Kilowatt ns bonore

VicTpawunBaroe Mnkopusa: Mapja Enuk, TaHen
Baxtep

EkcTpakunja OHK n 60ojere KopeHa,
MUKpocKonuja: Atepe Papcxagmn

N3Bogun n3 EcoBank-a: Maptn Bacap

Basy nopataka MUKOPU3HUX rbuBa EcoBank
o6e36euno je IHCTUTYT 3a eKONOrnjy n HayKe o
3eMrbu, YHnBep3uTeT y Taptyy

cpn.edu.rs

Credits

FUNGI was created during the residency
S+T+ARTS Project Grin in collaboration with Cin-
eca and Kilowatt, Bologna.

Mycorrhizal research: Maarja Opik, Tanel Vahter
DNA extractions & root staining, microscopy:
Atefe Farshadi

EcoBank excerpts: Martti Vasar

Arbuscular mycorrhizal fungi database Ecobank
provided by the Institute of Ecology and Earth Sci-
ences, University of Tartu
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NMPNPOOHA PE3OHAHLA
Carba Wnkonapunja

WHcTanauwnja lNpupoaHa pe3oHaHua ce doKycupa
Ha KOMYHWKauwjy namehy Bpcrta, kopnctehun 6mo-
NOLWKY peakuunjy burbaka, kako 6u cTBopuna aou-
HaMWYHO N WHTEPaKTUBHO ayAVOBU3YENHO WCKY-
CTBO KOje no3uBa nocMaTpaye ga nepuunupajy n
KOMYHMLMPajy ca CKPUBEHUM PUTMOBUMA NPUPOLA.-
Hor cBeTa. KopuwhereM 610-pecnoH3NBHOCTA 1
MoryhHOCTU MpuKyn/bakba nopgaTtaka of 6urbaka,
lMpupoaHa pe3oHaHLa oCBeT/baBa aKTUBHY Yynory
KOjy BW/bKe MMajy y CBOjUM eKocUcTeMUMa, Noa-
ctnuyhn nybrby Besy naMehy sbyaou v npupoge.
ViHcTanaumja nosmBa nocMaTpaye Ha WHTepaK-
TUBaH [unjanior ca »XWBUM CBETOM, OTKpuBajyhun
CKpUBEHE CMMPOHMje K1BoTa burbaka 1 NoacTu-
uyhun ny6rbe pasyMeBarbe N yBaxaBare CIIOXeEHe,
MehycoBOHO noBe3aHe MpeXe nocTojakba.

RAW REVERBERATION
Sanja Sikoparija

The installation Raw Reverberation, focusing on
interspecies communication, harnesses plant
biofeedback to create a dynamic and interactive
audiovisual experience that invites viewers to
perceive and engage with the hidden rhythms of
the natural world. By leveraging the bio-respon-
sive and data-gathering properties of plants,
Raw Reverberation sheds light on the active role
plants play in their ecosystems fostering a deep-
er connection between humans and the natural
world. It invites viewers into an interactive dia-
logue with the living world, revealing the hidden
symphonies of plant life and fostering a deeper
appreciation for the intricate, interconnected
web of existence.

Cama lWukonapuja (beorpap, 1986) je kaHap-
CKO-CprCKa YMeTHULa Koja pasMaTpa nuTarba by-
nyhHocTn n dyTypmusma, Ha pasMehy NnpnpoaHNxX
HayKa, }UBOTHe cpegunHe n TexHonoruje. Cama
cTBapa WMep3nBHE, ayAUOBU3YENHE MWHcTana-
LMje Koje ucTpaxyjy npeceke namehy éuonoruje,
rnogartaka U yMETHOCTU, Ca LWbEM MHULMpPaHa
VHOVBUAYaANHUX U OAPYWTBEHUX NpoMeHa. HbeHn
panoBun YKIby4yjy peTKo BUREeHe, NHTUMHE UHTe-
paKunje Koje mMpencnuTyjy OAPXUBOCT, pasBoj,
npobnemMe MoTUBaUMje N aHTPOMOLEHTPUYHE Of-
Hoce.

Sanja Sikoparija (Belgrade 1986) is a Canadian
and Serbian futures artist at the crossroads of
life sciences, environment, and technology. San-
ja creates immersive audio-visual installations
that explore the transects between biology, data,
and art in order to enact individual and societal
change. Her widely exhibited work features rare-
ly seen, intimate, interactions that question sus-
tainability, development, loci of motivation, and
anthropocentric relationships.

CapapgHuum

KomnaHwnja TMonetJ/IEL Cp6bunja noppwaea pag,
Came LLnkonapuje, o6e3behyjyhun JIEL onpemy y
LUIby CTBaparba UCTUHCKN NMEP3VBHOI UCKYCTBa.

cpn.edu.rs

Collaborators

PoletLED Serbia is graciously collaborating with
Sanja Sikoparija by providing LED equipment to
create a truly immersive experience.
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BoTtaHun4yka 6awTa ,JeBpemoBal”
25. centeMbap - 31. okTobap 2024.
CBakuM gaHoMm of, 9 go 19 yacoBa

27. centembap: og 9 oo 22 yaca
31. okTobap: oa 9 oo 21 yaca
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NMPECEK
Cynepdnykc

dunm
Tpajarce: 17 MuHyTa

®unm lMpecek oTKpUBa jegHY CMeNy N ONTUMUCTUYHY
BU3njy yanyhHocTtun. CMewTeH y 6nunckoj 6yayhHocTu,
dunm ctyomja Cynepdnykc ce Kpehe op HacunHe
CcafalHOoCT Ka KoomnepaTuBHOj cyTpawruum. Mog
yTuuajeM gokyMeHTapua KeHa BepHca 3gena npawwm-
He (eHrn. The Dust Bowl), $unm je cMewTeH y jeaHy
Moryhy 6yoyhHOCT, HEKOMMKO roguHa HaKoOH WTO je
MoLepHa TEXHOJOrja [oBena Ao nopacta pacHe, co-
LunjanHe N eKOHOMCKe HejeQHaKOCTU N 40 TayKe ny-
uarba. Mprya NpaTn pasHOBPCHE NPOTaroHUCTe Koju
roBOPE O CBOjVM UCKYCTBUMA Ca MOLEPHOM TEXHOSO-
rMjoM N NCTPaXyjy cBoje MecTo y 6yayhHOCTU y KOjoj
capa »unee. OcHOBHU Uwb dunMa je pa ydmHu Oy-
nyhHOCT aMbujeHTanHe TexXHOoJoruje onunibUBNjOM,
nopctnyyhn pasmaTparbe Hawer ogHoca ca TEXHOo-
nornjom n oxpabpyjyhun cteapare npaBegHujer, pas-
HOBPCHWjEr CBETA KOj1 Y CpeauwTe CTaB/ba UCKYCTBa
OHWX KOj1 CY HajBULLIE MapruHanusoBaHn Mehy Hama.

THE INTERSECTION
Superflux

Film
Duration: 17 minutes

The Intersection explores a bold and hopeful vision
of the future. Set in the near future, Superflux’s film
journeys from a violent present to a cooperative fu-
ture. Influenced by Ken Burns’ documentary The
Dust Bowl, the film is situated within a possible fu-
ture, several years after modern technology brought
growing racial, social and economic inequality to a
critical mass. The story features diverse protagonists
individually recounting past experiences with modern
technology and exploring their place in the future
they now live in. The underlying aim of the film is to
make the future of ambient technology more tangible,
prompting for the investigation of our relationship
with technology, and encouraging a more just, plural-
istic world that centres the experiences of those most
marginalised among us.

Cryavo CynepgriyKc Kpenpa cBeToBe, Npuye 1 anate
KOju MPOBOLMPAjy U MHCIUPULWY NYyBnMKY ga ce 3a-
MHTEpPECYje 3a HEM3BECHOCT CBETA KOju ce yxypbaHo
merba. CTygmo, Koju cy ocHoBanu AHab LlejH n LloH
ApLEepH, [06MO je MoxBane KPUTUKE 3a NPOLYKLUjY
nena Koja ce Kpehy Kpo3 ucnpenseTtaHy LYHM 1y Hale
TEXHOJIOLWKE, MNONMNTUYKE N KYNTypHe cueHe. CTyano
je nponsBeo yTnuajHa GyTypuUCTUYKa Aena 3a KNunjeH-
Te Kao wTo cy Nyrn Al, YHOM, MKEA, KabuHeT MUHM-
cTapa Benuke BpuTtaHuje, a je nsnarao y myjopLiKoM
my3ejy MoMA, Mysejy Buktopuje n Anbepta, 1 Ha
Bujenany y Beneunjn.

Superflux creates worlds, stories and tools that pro-
voke and inspire audience to engage with the precar-
ity of our rapidly changing world. Founded by Anab
Jain and Jon Ardern, the studio has gained critical ac-
claim for producing work that navigates the entangled
wilderness of our technological, political and cultural
landscape. The studio has produced impactful futures
work for clients like Google Al, UNDP, IKEA, Cabinet
Office UK and exhibited at MoMA NY, V&A Museum,
and La Biennale di Venezia.

Hapyunoun cy: EwaHTtn Panacuhr, Llynuja ConaHo,
Hukona Onpeg (Mpexa OmMugujap)

CTpaTernja n KpeatmBHa gupekuwja: LloH AppoepH,
AHab LlejH

Pexnja dnnma: AHab LlejH, MeTjy EnicoH, LloH ApaepH
Mpoaykunja: MeTjy EncoH, Jlnsn Kpayd, Hukona ®e-
pao, Eg Jlyuc, Huko ®ujoputu, Nnjan Guwep, Hata-
nuja JaBxannoHoK

Victparkneare: Apatn KpuwHaH, Jyeban Jluy, Llej
OBeHc, LlactuH MNukapg, PoHpa XenesHu-MpuH

cpn.edu.rs

Commissioned by Eshanthi Ranasinghe, Julia Solano,
Nicola Allred (Omidyar Network)

Strategy & Creative Direction: Jon Ardern, Anab Jain
Film Direction: Anab Jain, Matthew Edgson, Jon
Ardern

Production: Matthew Edson, Lizzie Crouch, Nicola
Ferrao, Ed Lewis, Nico Fioritti, Leanne Fischer, Natalia
Dovhalionok

Research: Aarathi Krishnan, Yuebai Liu,

Jay Owens, Justin Pickard, Ronda Zelezny-Green
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MOrMenAJd Y! JA HUCAM
KPOLWHA - JA CAM
MTTACHUK

Carba AHhenkosuh

KnumaTcKo-bMKUNOHN CcheKynaTUBHN KOMMjyTep-
CKW reHepucaH xopckun ¢unm, 2023.

3aMncnn Kpowkry apeeTa — TN Y Hoj. [anexko ns-
Hap 3emsbe. OKpyxyjy Te 3Byum nuwha Koje Kpu-
Ka nop BeTpoM. Bpyhe je, a Tn cu ynpaeo nsawao
n3Hag 3emsbe, nocne 17 roguHa npoBeneHux y
caKyn/bamy yTncaka, cucara KopeHa gpseha. [Jo-
6po cu ce ogmopuno. CnpemaH 3a neeare. /1 Tako
noynrbell... gonasehn ns Hepgpa 3emMibe, [OHOCUL
3Harbe. OuapaBajyhy, anu HenosHaTy ¢GpPeEKBEH-
uujy.

lMornepgaj y! Ja HUcam Kpowra — ja caM r/1acHUK
je pan, Koju pasmaTpa MCTOPUjCKO-BMONOLLKE aTpu-
6yTe Magicicade septendecim pok ynopeno aHa-
Nn3npa CPrcKo NpaBoCiaBHO Mojamse.

My3uKka 1 TEKCT 3a eKCMepUMeEHTaNIHO NMPOpPOYaH-
CTBO HamnucaHu cy ua pedepeHun npaBociaBHUX
HarneBa, OEKOHCTPYNCAHN Yy 3aroHeTKe, arncTpaKT-
Ha pasMulWIbakba O KIMMaTCKUM NpoMeHaMa, rna-
Ou, aHKcrnosHocTu, nth. Visa ceake o napTtuTypa,
Kpuje ce MUT Haller BpeMeHa NoBe3aH ca CBakuM
,no3nBoM/nojarbeM”.

LOOK IN! | AM NO CANOPY -
| AM A MESSENGER
Sanja Andelkovic

Cli-fi speculative choral CGlI film, 2023

Imagine a tree canopy — you're in it, high above
the ground. The sound of leaves crunching in
the wind surrounds you. It’s hot, and you’ve just
emerged from 17 years underground, sucking on
tree roots, gathering impressions. You’re well-rest-
ed and ready to sing. You bring knowledge from
the earth’s belly with an enchanting, unknown fre-
quency.

Look In!' | am no canopy — | am a Messenger ex-
plores the historical and biological attributes of
Magicicada septendecim, alongside an analysis
of Orthodox chants. This work combines music
and text, deconstructing Orthodox chants into
riddle-like, abstract thoughts on climate change,
famine, and anxieties. Each choral composition re-
veals a myth of our time, connected to each “call-
ing/message.”

Carba AHhenkosmh (Hosum Cap, 1991) wucTpa-
yje napanesne N Kako ce upeja ,AoMa“ Merba Y
NCTOPUjCKOM, reorpadCKoM, APYLUITBEHOM 1N €KO-
NOWKOM KOHTeKCTY. Lipne pedepeHue vs pasnu-
UNTUX aKTyenHnx peHoMeHa 1 paau ca apxmBama
pasnuMuMTUX OP¥WaBHUX WHCTUTYUWja cTBapajyhu
BuwWwecnojHa gena. NMoxaha gokTopcke cTyanje Ha
YHUBEP3UTETY NPUMEHEHNX YMETHOCTM Y Beuy.

cpn.edu.rs

Sanja Andelkovi¢ (Novi Sad, 1991) investigates
parallels and how the idea of ‘home’ changes with-
in the historical, geographical, social, and envi-
ronmental context. Sanja draws references from
different current phenomena and works with ar-
chives from various state institutions to create
multi-layered works. She is a PhD candidate at the
University of Applied Arts Vienna.
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PASOTKPVBEHA MNMPNPOLA
I NMPUNYHE O BUWBbKAMA
PAOHVLUWMA

Bnagnmunp bjennynh

PasoTkpuseHa npupoga wnun [lpuye o 6urbKa-
Ma u pagHuumMa je TeKyhu yMeTHUYKO-KYCTOCKMN
XMBpPNOHN MNpojeKaT 3acHOBaH Ha WNCTpaXuBaky
npo6nema (KynTypHor / kyntusuwyher) paga v ay-
TOPOBOj UHTUMHO] dacumnHaumjn bnopom (burbka-
Ma Koje oppXaBa 1 0 Kojuma 6puHe). Mpojekar je
ocMuwwrbeH 2018. rognHe 3a noTpebe ABOMeceyHe
pesngeHunje Q21 y bedy n npepcTtasbeH y 0bnu-
Ky jeoHoYacoOBHOI nMpepaBama 1 neppopmMaHca Ha
E€HIJIECKOM je3nKy Y jaBHOM npocTtopy BoTtaHuuke
6awTe benBegepe. lNeTHaecTOMUHYTHa Bep3uja
PasoTkpuseHe npupoge vnu lNpuye o burbKkama v
paaHuunMa Takohe je npepcTaBbeHa 1 Harpahe-
Ha Ha 91. nponehHoj nanowon YJ1YC-a y Beorpagy.

NATURE UNVEILED OR
STORIES ABOUT PLANTS
AND WORKERS

Vladimir Bjeli€ic¢

Nature unveiled or Stories about plants and work-
ers is an ongoing artistic/curatorial hybrid project
based on the exploration of the issues of (cultur-
al / cultivating) labour and the author’s intimate
fascination with flora (the plants he curates and
cares about). The project was conceived in 2018
as part of a two-month residency Q21 in Vienna
and presented in the form of a one-hour lecture
performance in English at the Belvedere Botanical
Garden. A fifteen-minute-long edition of the Na-
ture unveiled or Stories about plants and workers
was also presented and awarded at the 91. Spring
exhibition organized by ULUS in Belgrade.

Bnapumup Bjenununh (1983, Beorpan) akTuBaH je
Ha HEe3aBNCHO] KYCTOCKOj N YMETHUYKOj CLEHW.
HberoB pap je 3acHoBaH Ha NpepcTaB/bakby Tene-
CHOCTW Yy OUrnTanHoj epun, npeBohewy KyCTOCKe
rnpakce Kpo3 nepdpopMaHC U KOHTUHYMPaHO] ap-
TUKyNaunju naoeja KONEKTUBHOCTN U paBHOMpaBHe
(npe)pacnopene 3ajeqHNYKNX [o6apa y KOHTEKCTY
KOMYyHUMKaumnje namehy BpcTa (4oBeK 1 MawwuHa /
YOBEK N BUIbKa).

Vladimir Bjeli¢i¢ (1983, Belgrade) is active in the
independent curatorial and artistic scene. His
practice is based on the representation of cor-
poreality in the digital era, translation of cura-
torial practice through performance, and on-
going articulation of the ideas of collectiveness
and equal (re)distribution of commons in regards
to interspecies communication (man and machine/
man and plant).

CapapgHuum

Kamepa: VipeHa LaHnh

MoHTarka: AHgpej OcTpoLKmM

[Ow3sajH 3ByKa: Mapunja banybunh

Mpoaykuwjy osor Buaea nogpxana je CtaHuua —
CepBuc 3a caBpeMeHu nnec

cpn.edu.rs

Collaborators

Camera: Irena Canié

Editing: Andrej Ostroski

Sound design: Marija Balubdzi¢

The production of this video was supported by
Stanica — Service for Contemporary Dance.
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OPBERE NJIELLE
HAX TeaTtap

Jpsehe nnewe je nnecHo no3opullHa NpeacTaBa
Ha OTBOPEHOM, KOja Ce Ha CLLeHCKO-MOETCKM HauuH
6aBu BaxHowhy ovyBama gpeeha. PeanusoBaHa
y capagtu ca VIHCTUTYTOM 3a YMETHUYKY Urpy 13
Beorpapa, ykibyyyje cepaM nssohaya 1 KOMMOHO-
BaHy MY3UKY, ca LbEM fa ceH3nbnnunayje nybnu-
Ky N MOACTaKHe nHuunjaTuBe y oabpaHn of, npe-
KoMepHe ceye gpeeha.

DANCING TREES
DAH Theatre

Dancing Trees is a site-specific dance theatre show
created in collaboration with the Belgrade Dance
Institute, which explores the importance of tree
preservation. The show involves seven perform-
ers and the original music, aiming to sensitise the
audience and encourage initiatives in defense
against excessive tree felling.

OAX Teatap (beorpag, 1991) je HezaBuUcHa, Npo-
decnoHanHa No3opuilLHa Tpyna N YMEeTHUYKN KO-
NEeKTUB Koju, Kopnctehn TeXHNKe caBpeMeEHOr Tea-
Tpa, CTBapa aHraxoBaHy YMETHOCT C HaMepoM fAa
yTun4e Ha NO3UTMBaH pPas3Boj pywTBa rnobanHo n
JIOKasHo.

DAH Theatre (Belgrade, 1991) is an independent,
professional, contemporary theatre troupe and
artistic collective that uses modern theatre tech-
niques to create engaging art and initiate positive
social change, both locally and globally.

3eohaun: KatapuHa byhuh, ViBaHa MuneHosunh
Monoewnh, ViBaH Hukonuh, Mnona Metposuh,
Pape O6paposuh / Ypow CtedaHosuh,

3opaH Bacumeesuh

Pexunja n gpamatypruja: Aujana Munowesunh,
JappaHka AHhenuh

Myauka: ViBaHa CtedaHoBuh

EnekTtpoHuka: AparaH Mutpuh

acosu: NiBaHa MuneHosuh Monosuh, ViBaH
Hukonuh, Hewa Mapunosuh, MunoHa MNeTposunh,
MwunaH Monoswuh, Bup Monoswuh,

AHppunja BacurbeBunh, 3opaH Bacubesnh
Bokan: Jby6uua Oamyesuh

[Ow3ajH 3ByKa: 3opaH JepkoBuh

Buaeo, aHnmauuja, Manupare: JeneHa Py6un
KocTtum: MiBaHa CamonoB n ®epeHy, Bapra
O6jekaT nyTKa: CHewaHa ApHayToBuh

[Ow3sajH ceeTna: Munomnp Oumutpnjesuh,
PaposaH Camonos

OpraHusaumja 1 npoaykKLumja:

HaTawa Hoeakosuh, Munuua Metposnh
ACUCTEHTKUHbA MPOAYKLUNjEe, OPYWTBEHE MPEXKE:
Mepn ey,

AcucteHTKurbe pexunje: PymeHa LLlonoea, AHa
Bowkoeunh

TexHu4Ka npoaykuuvja: Munomnp Aumutpujesuh,
PaposaH Camonos

CH/Matbe TEKCTa, TEXHUYKA NoApLUIKa:

3opaH Bacumsesuh

[OwsajH wtamMmnaHnx matepujana: LkapT
cpn.edu.rs

Performers: Katarina Bu¢i¢, lvana Milenovi¢
Popovi¢, lvan Nikoli¢, Miona Petrovic,

Rade Obradovi¢/Uros Stefanovi¢, Zoran Vasiljevié¢
Direction and Dramaturgy: Dijana MiloSevi¢,
Jadranka Andeli¢

Music: lvana Stefanovi¢

Electronics: Dragan Mitri¢

Voices: lvana Milenovi¢ Popovi¢, lvan Nikoli¢,
Nesa Paripovi¢, Miona Petrovi¢, Milan Popovié¢,
Vid Popovi¢, Andrija Vasiljevi¢, Zoran Vasiljevi¢
Vocal: Ljubica Damcevi¢

Sound design: Zoran Jerkovi¢

Video, animation, mapping: Jelena Rubil
Costume: lvana Samolov i Ferenc Varga

Object doll: Snezana Arnautovié¢

Light design: Milomir Dimitrijevi¢, Radovan
Samolov

Ogranisation and production: Natasa Novakovic,
Milica Petrovi¢

Production assistant, social networks: Meri Zec
Director’s assistants:

Rumena Sopova, Ana Bokovié

Tehnical production: Milomir Dimitrijevi¢,
Radovan Samolov

Text recording and technical support:

Zoran Vasiljevi¢

Graphic design: Skart
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KJIMMATCKA KATICYJ1A
LleHTap 3a npomMouujy HayKe

VIHTepakTuBHa MobunHa nHcTanaunja, 2022—

KnumaTcka Karicyna je nHoBaTMBHa MOOWMHA UH-
cTanauunja Koja nocetunoue sBogn y 2057. roguHy,
npukasyjyhn nocneguue KNMMaTCKUX NPOMeHa Ha
Hawoj nnaHeTwn. LleHTpanHu peo Kancyne 3ay3uma
Xunep-peannucTUYHa CKynTypa YoBeKa, Koja CUM-
60NMYHO npepncTaBr/ba JbYACKY WHTEpaKkuujy ca
npvpopoM. HenocpegHo nsa cKynnType, oTBapa
ce MynTMeaunjanHn npuKas Koju godvapasa 6ynoyh-
HOCT NpeMa aKTyeslHUM Hay4YHUM npegsuhamuma.
OBa Hay4yHO-yMeTHMYKa WHCTanauwja Huje camo
rnacvBaH [OXWB/baj Beh cHa)kaH anen 3a akuujy.
OHa nopceha cBe noceTuoue Ha jeAUHCTBEHOCT
HUXOBE YNore 1 OArOBOPHOCTY Y peluaBakby rio-
6anHnx n3asoea.

CLIMATE CAPSULE
Center for the Promotion of
Science

Interactive mobile installation, 2022-

Climate Capsule is an innovative mobile installa-
tion that takes visitors to 2057, showing the con-
sequences of climate change. The central part of
the Capsule is a hyper-realistic sculpture of a man,
who symbolizes human interaction with nature. Di-
rectly behind the sculpture, a multimedia content
depicts the future according to the latest scientific
predictions. This art/science installation isn’t just
a passive display but a powerful call to climate
action. It reminds visitors of the uniqueness of
their role and responsibility in solving global
challenges.

AyTOpPCKM TUM:

KoHuenT n ycnoctaerbatbe npojexTta: Jobpusoje
Nane Epuh, UMH

Mporpamcka n kpeaTuBHa gupekumnja: op MapjaHa
Bpkuh, LLIMH

KpeaTnBHa gupekunja, cueHorpadmja n NpoaykK-
unja: Mupjana Yteuh, LIMNH

Hay4dHu KoHuenT n peueHsuja: npod. ap Bnagwn-
mup byphesuh, Pnsnyku dakyntet YHUBEP3nNTETA
y Beorpapy

MporpamMupare 1 TexHMYKa nogpluka: CnobopaH
Bpauapesuh

AyTOop KMHeTn4YKe cKkynntype: HeHap Majuh
Komnosaunumja n ansajH 3ByKa: gp yM. Mapko
CrtojaHoBuh

BusyenHn ngeHTuTeT n nnyctpaumnja: MoHunka JlaHr
Bupeo pag v manupatrce: [lejug CteHnn
Hapauwja: MNMetap Bpkuh

OpamaTtypruja: Bacja CtaHkoBuh

TexHonormnje npownpeHe peanHocTn: Hukona n
BojaHa [JamjaHoB

cpn.edu.rs

Project team:

Concept and project initiation: Dobrivoje Lale
Eri¢, CPN

Program and creative direction: Dr. Marjana Brki¢,
CPN

creative direction, scenography and production:
Mirjana Utvi¢, CPN

Scientific concept and review: Prof. Dr. Vladimir
Burdevié, Faculty of Physics,

University of Belgrade

programing and technical support: Slobodan
VraCarevi¢

Author of kinetic sculpture: Nenad Gaji¢
Composition and sound design: Ph.D. Marko
Stojanovi¢

Visual identity and illustration: Monica Lang
Video and mapping: David Stanley

Narrator: Petar Brki¢

Dramaturgy: Vasja Stankovi¢

Augmented reality: Nikola and Bojana Damjanov
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MYT CPERE

CtyneHTn QakynrteTa
TEXHUYKNX HayKa
YHueep3nteta y Hoeom Capy

VIHTepaKkTUBHa Mana 3a UcTpaxusare boTaHnyke
6awrTe ,JeBpemoBaL’, 2024.

3amuncnn oBo: npew boTtaHnykom BawToM 1 yMe-
CTO fa npaBull ,,eBO MeHe ucnpep, useha“ cHMMKe
3a VIHcTarpam, noctajew 6urbHU rypy. MogepHu
TpaBap! baka he 6uTK NoHocHa!

Bua BeHTtypa ([yT cpehe) je annunkaumja Koja Tw
oBO oMoryhaBa npyxameM BOREHUX Typa Kpos
BawTy. Y woj hew npoHahun xpacT cTapujn of, TeT-
KWHOI BeHYarba. AnnuKaumja Kawe: ,OBaj xpacT je
NMPeXnBeo YeTupu paTa, jegaH noxap u gBe no-
nnaee.” 3aTum Te nuTa: ,Konuko »uBM npocedvaH
xpacTt?“ T npoHahew oAroBop y OKOMVHW, OOro-
BOPUL W OCBOjUW 371aTHU Kup. Tbyan cKynrbajy
MapKuULEe, a TN MUPOBeE.

ToKOM cBaKe LWeTHe CTUYELL HOBa 3Harba U CKyrsballl
npepgMeTe 3a CBoje KadaH4ye. KynTypa, npupopfa, 3a-
6aBa 1 guruTanHa Marvja — cBe Ha je4HOM MecCTy.
Lta vekaw? Mpey3amn Bua BeHTypa annukauujy v
MNCKYCU Mo3HaTa MecTa y HOBOM cBeT/y!

VIA VENTURA

Students from the

Faculty of Technical Sciences,
University of Novi Sad

Interactive map for the exploration of the Botanical
Garden Jevremovac, 2024

Imagine this: you’re strolling through the Botanical
Garden, and instead of making a boring “here | am
in front of flowers” Instagram post, you become a
plant expert. A modern herbalist! Your grandma
would be proud!

Via Ventura is an app that enables this by offer-
ing guided tours through the Garden. Here you will
find an oak older than your aunt’s wedding. The app
tells you: “This oak has survived four wars, one fire,
and two floods.” And then follows up with a question:
“How long does an average oak live?” Guess right
by observing the surroundings and you earn the
Golden Acorn for your collection. People collect
stamps; you collect acorns — cool, right?

With every walk and quiz, you gain new knowledge
and collect items for your cauldron. Culture, na-
ture, fun, and digital magic — all in one place. What
are you waiting for? Download the Via Ventura
app and experience familiar places in a new light!

CryneHtn: ®unnn hokunh, Crpaxmnra bamaHal,
Mapko Papetnh, Munow MwunytuHosuh, Ypouw
JesTunh, Hepemwko babuh, JeneHa BnaHywa, He-
BeHa [nuropos, Jlyka CaBkoB, JleononguHa bha-
Huh, JoBaH Jokuh, Anekca hykunh, JosaH LLlapau,
MapvHa KnhanoBuh, JoBaH KataHunh, AHa PaHuh,
Mapko Bowkosuh

HactaBHunun: gp Hukona Jly6ypuh, poueHT, Jlyka
Oopuh, acucteHt

3axBanHocT Ha nogpwun: Munnua Cupuwku, Jy-
nnja JenunhanuH, OaHnjen Papakosuh, npod. gop
BpaHko MunocasmseBnh

cpn.edu.rs

Students: Filip Boki¢, Strahinja Banjanac, Marko
Radeti¢, Milo§ Milutinovi¢, Uros Jevti¢, Nedeljko
Babi¢, Jelena Blanusa, Nevena Gligorov, Luka
Savkov, Leopolidina Pani¢, Jovan Joki¢, Aleksa
Buki¢, Jovan Sarac, Marina Ki¢anovié¢, Jovan Ka-
tani¢, Ana Rani¢, Marko Boskovié

Teachers: Dr. Nikola Luburié¢, Docent, Luka Dori¢,
Assistant

Acknowledgments: Milica Siriski, Julija Jeli¢anin,
Danijel Radakovic¢, Prof. Dr. Branko Milosavljevi¢
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MYT CPERE

CtyneHTn QakynrteTa
TEXHNYKNX HayKa
YHueep3unteta y Hosom Cagy

Ha dakynTteTy TEXHUYKNX HayKa YHuBep3uTeTa y
Hosom Capy mocToju cTyauvjcku nporpam Pauy-
HapcTBO N ayToMaTuka. CTyoeHTU BMWUX rogviHa
6upajy ycmepewa, roe je jegHo noceeheHo co-
$TBEPCKOM MNHKEHEPCTRBY. Y CKIOMNY YyCMepera je
npenmeTt NpojekToBarbe codpTBEPaA, FAE CTYAEHTUN
TOKOM TpW Meceua pasBujajy annmkauunjy y Tumo-
BMMa oA, 16 ynaHoBa pagehun v ca KpajrbuM Kopu-
cCHUUMMa anfunKaumje Kako 6u OTKpUIN HUXoBe
noTtpebe n npobneme. CTyneHT ce cyovaBa ca MHO-
LWTBOM TEXHUYKNX N HETEXHMNYKUX Npobnema, roe
je rmaBHM M3a3oB pasymMeTn noTpebe pasHOBPC-
HUX KOPUCHMKa 1N OpraHn3oBaTn nMnieMeHTauunjy
KopuUcHor codTBepa y BeNUKOM TuMy. Kpo3 oBaj
npoLec CTYAEeHTM YHanpehyjy CBOjy CTPY4YHY KOM-
neTeHuunjy, ann n cnocobHOCT pasyMeBarba Knuje-
HaTa 1 Korera, Kao 1 NoApPLKe APYrnuM YlaHOBMMA
TUMa Kako 61 KonekTne 6o Gosbn.

TokoM akapemcke 2023/2024. roguHe, LOMeH
rnpojekTa je 610 TypmusaM, ca akLeHTOM Ha Bohe-
HUM Typama. VI3 npojeKTHOr 3apaTka Hajborber
CTyOEeHTCKOr TuMa je uspoHuno [lyt cpehe -
Bua BeHTypa, Kao annuKauwja Koja noppyaBa
art+science nporpaM. MNpojeKTHN TUM je cadnroeH
on 17 cTyneHaTa KOju Cy KpO3 NPOjeKTHN 3apaTaK
Ha QaKynTeTy 3adenu annukaumjy, na oum je y ce-
MEeCTpY KOju cneguv nogurnm oo Bep3nje ca KojoM
ce cafia MOXXeMo nrpaTtu uctpaxyjyhu botaHunuky
6awTy ,JeBpemoBaL,’. TMM Cy TOKOM 4YuTaBoOr Npo-
LLeca MeHTopucanu HacTaBHULM ca npegMmeTa, Hu-
kona Jly6ypuh v Jlyka Jopwh.

cpn.edu.rs

VIA VENTURA

Students from the

Faculty of Technical Sciences,
University of Novi Sad

At the Faculty of Technical Sciences, University
of Novi Sad, there is a study programme in Com-
puter Science and Automation. Senior students
choose specialisations, one of which is dedicated
to software engineering. As part of this speciali-
sation, there is a course called “Software Design,”
where students spend three months developing
an application in teams of 16 members while work-
ing with the end users of the app to identify their
problems and needs. Students face a variety of
technical and non-technical challenges, with the
main one being to understand the needs of diverse
users and organise the implementation of useful
software in a large team. Throughout this process,
students enhance their professional competence,
as well as their ability to understand clients and
colleagues, and to elevate other team members,
thus improving the collective itself.

In the academic year 2023/24, the project’s do-
main was tourism, focusing on guided tours. From
the project assignment of the best student team
emerged the Via Ventura app, which supports the
art+science programme. The project team con-
sists of 17 students who, through a project assign-
ment at the faculty, designed the app and then
developed it into the version which allow us to
play while exploring the Botanical Garden Jevre-
movac. The team was mentored throughout the
process by the course instructors, Nikola Luburié¢
and Luka Dori¢.

35



art+science 2024

EUropean Digital Deal

EUROPEAN
——DIGITAL
DEA

MNPEMNINTAHA // INTERLACING

Co-funded by
the European Union

Mpojekat EUropean Digital Deal HacTaBak je
BULEroAunlliHke, rOTOBO [AELeHWjCKe capapke
LeHTpasiHe rpyne napTHepa KpPo3 BULLIE NPOjEKT-
HUX nTepaunja. Kao Bennka capagma lNporpama
KpeaTtneHa EBpona, EUropean Digital Deal pona-
31 Kao Tpehu npojeKaT y HN3y HakoH EBporicke
Mpewe gurntasaHe yMeTHocTu n Hayke (2014-17)
n EBponcke nabopaTtopuje BeliTa4Ke NHTESTNIeH-
yuje (2018-21).

KoH30pumnjyM pasHOBPCHUX U KOMMEMEHTAPHUX
opraHusauuja caynmana 13 napTHepa n3 11 3e-
Masba, Ha Yyeny ca Apc eneKTpoHUKoM u3 JlnHua,
rnobanHUM cpeguwTeM cnajakba N NoBe3nBarba
YMETHOCTHN, HayKe 1 HOBUX TexHonorunja. Y Tpu ro-
OVHe npojeKTa, KoH3opLunjyM he pasmMaTpaTu Kako
ybp3aHu npouecu gurutanHe TpaHcdopmaumje n

36

ynotpebe HanpegHWX TEXHOSOrMja, NonyT BeL-
Tayke NMHTeNuUreHumnje, MaWmnHCKOr y4yema, 6110K-
yejHa 1 anroputaMcke obpage nogaTaka, yTudy
Ha eBPOMNCKO APYLTBO, MNBOTHY CPeAUHY 1 oc-
HOBE [OEeMOKPATCKOr CUCTeMa, BPeAHOCTU U UH-
TerpuTeTa.

MaHndecTauuja art+science 2024 peo je akTuB-
HocTu LleHTpa 3a npoMouwunjy Hayke y OKBUpPY
npojekta EUropean Digital Deal. Ha ueHTpanHoj
n3nox6un oporoguke MaHndecTaunje MNpenau-
Tarba, NpeacTaB/bajy ce Tpu paja — NpoAyKunje
LleHTpa, Koje cy pasBujeHe, peannsoBaHe n ¢u-
HaHCnpaHe Kpo3 OBaj MpojeKaT, HaKoH OTBoOpe-
Hor no3uBa lMpoMeHe nokpehy npoMeHe, pacnu-
caHor no4yetkom 2023. roguHe.

artandscience.rs

The EUropean Digital Deal project is a continua-
tion of the multi-year, almost decade-long coop-
eration of the central group of partners through
several project iterations. As a major collabora-
tion of the Creative Europe Programme, EUDig-
italDeal comes as the third project in the series
following the European Digital Art and Science
Network (2014-17) and the European Artificial
Intelligence Lab (2018-21).

The consortium of diverse and complementa-
ry organizations consists of 13 partners from
11 countries, led by Ars Electronica from Linz,
a global center for merging and connecting art,
science and new technologies. In the three years
of the project, the consortium will consider how

cpn.edu.rs

the accelerated processes of digital transforma-
tion and the use of advanced technologies, such
as artificial intelligence, machine learning, block-
chain, and algorithmic data processing, affect
European society, the natural environment,
and the foundations of the democratic system,
values , and integrity.

The programme art+science 2024 is part of the
CPN'’s activities within the EUropean Digital Deal
project. At the central exhibition of the event in
2024, Interlacing, three artworks, produced by
the CPN and developed and financed through
the project, has been premiered, which was ini-
tiated through the open call Changes Propel
Changes in early 2023.
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Industrial Heritage

Future Art and Science Industrial Heritage s

Mpojekat FASIH, noap»aH kpo3 EY nporpam Kpe-
aTuBHa EBpona, ycMepeH je Ha uHTepaucumnan-
HapHO UCTPaXkKnBake NMHOYCTPUJCKON N KyNTypPHOr
Hacneha beorpapa, Pnjexke n Tp6oBsba, Kpo3 Manu-
pake, UCTPaXKNBaHEe 1 MPOLEHY apXUTEKTOHCKNX
pocTturHyha, HeMaTepujanHMX npoueca 1 ytuuaja
Ha YXNBOTHY CPEeAUHY Koju cy obenexmnnun Mmoaep-
HY ncTopujy oBa Tpu rpaga. lNpojexkaT npeacTaB/ba
pervoHanHy capafmy Koja CnperoM Hay4Hor uc-
TpaXknBarba, YMETHOCTU U HOBUX Mefuja TEXU fa
NMoBeEXe CcaBpeMeHe Mofene peBanopusauunje un
peBuTanusauvje nHaycTpujckor Hacneha. NMomohy
NHPOPMaLMOHNX TEXHOMOMNja N HOBUX TEXHOSOLL-
KUX anaTa, oBa MHULMjaTBa Mpya HOBE MPUCTY-
ne NPOMOLWjN BPEOHOCTU KYNTYPHOI, Hay4Hor 1
MHAOYCTpUjcKOor Hacneha pernoHa, 3ajegHUYKOr Y
KOHTEKCTY ogpxuee EBpone 6ynyhHocTu.

Y nocneamwoj Heperbn art+science nporpama,
npojekat FASIH he opraHusoBaTn HEKONUNKO Ae-
WwaBakrba, YK/bydyjyhu naHen-guckycujy n npep-
CTaB/batbe MapTHEPCKUX OpraHusauunja M3 CBUX
YKIbYyHEHUX 3eMarba.

BIO AWAKING: OTUCAK NMPVPOLE
Mapwja Kosomopa

PaguoHuua exo-wTamne

PagnoHnua eko wrtamne 6yan cea Yyna ca Lu/beM
ocBewhuBarba, OCNyLIKMBakba 1 paga y cknapy ca
npuponom. Ceaka 6urbKa je npuda 3a cebe, Te Tako
OTKPMBAMO HINXOB KapaKTep, JIEKOBUTOCT, CTPYK-
TYpy NUrMEHTa 1 Ha KOju Ha4YMH MOXEeMO Aa npe-
HeceMo Ty MOCeGHOCT NNCTa UK LBETa Ha NiaTHo.
Papnonnua Otucak npupoge ce ogpraBa y OKBU-
py npojekTta Bio Awaking, nogp»aHor Kpos EY npo-
rpam KpeatusHa EBpona, Koju 3aroBapa ogpusu
pasBoj KPO3 NocTaB/barbe NapTULMNATUBHNX BUO-
apT nHctanaumja. CneundundaH GoKyc npojexTa je
1 Ha YKJbydMBakby AOHOCUNALLA ogslyKa y cBe da3se
rnpoueca, cTBapame 6no-apT NyonunKke, Koja noap-
YKaBa o4vyBarbe WUBOTHE CPEAVHE, Kao 1 HeroBare
KYNTYpHE, yMETHNYKe 1 06pa3oBHe capagHe y cy-
OYaBakby C EKOJIOWKUM n3a3oBuMa y EBponu 1 Ha
Bankany.
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The FASIH project, supported by the EU pro-
gramme Creative Europe, focuses on the interdis-
ciplinary art and science research of the industrial
and cultural heritage by detecting, exploring and
evaluating architectural achievements, intangible
processes, and the impact on the environment that
have marked the modern history of Belgrade, Rije-
ka, and Trbovlje. FASIH is a regional cooperation
that, in conjunction with scientific research and
new media, seeks to connect contemporary mod-
els of revalorisation and revitalisation of the in-
dustrial heritage. Using IT and novel technological
tools, the project aims to provide new approaches
to promoting the value of the cultural, scientific
and industrial heritage of the region, shared in the
context of a global, sustainable European future.
During the last week of the art+science pro-
gramme, the FASIH will organise several events
including a panel discussion and a presentation of
partners from all involved countries.

2% ¢
e
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BIO AWAKING: NATURE’S IMPRINT
Marija Kozomora

Eco Printing Workshop

The eco printing workshop awakens all the senses
with a view to raising awareness, listening, and
working in harmony with nature. Each plant tells
its own story, revealing its character, healing
properties, pigment structure, and how we can
transfer the uniqueness of a leaf or flower onto
fabric.

The Nature’s Imprint workshop is part of the Bio
Awaking project, supported by the EU’s Creative
Europe programme, which advocates sustainable
development through its participatory bio-art
installations. The project puts special focus on
involving decision-makers in all phases of the
process, creating a bio-art audience that supports
environmental conservation, and fostering cultural,
artistic and educational cooperation in tackling
environmental challenges in Europe and the Balkans.

artandscience.rs

MNPEMNINTAHA // INTERLACING

MAXHA! HAYKA HA TIYTY
EBponcka Hoh uctpammnsaya 2024.

AkTnBHOCTM EBponcke Hohu nctpaxmeada n npo-
rpamMa UcTpaxkmeBaudn y LWKonama ¢oKycmpaHe cy
Ha pedunHucare npobnemMa ca Kojuma ce cyoua-
Bajy Halwa nnaHeTa u gpywTeo. NpaTtehun TpeHpoBe
1 cMepHuue EBponcke yHuje n YHeCKa, NpojeKTHe
aKTUBHOCTW Cy yCMepeHe Ha 3eneHn Jorosop u
EY Mucuje, Koju poHoce 1 HarnawaBajy BawHOCT
3ajeQHUYKOr AenoBaka UCTparkmBada, rpahaHa,
MHOYCTpWje, JSIOKanHUX, PervoHasHux W Haumo-
HanHUX BNacTu.

EBponcka Hoh uctpaxmnsada ce y Cpbnjn, y 2024.
n 2025. rognHn, peannayje KpPo3 ABa MNpojeKTa y
KojuMa ydecTByje LleHTap 3a npomouujy Hayke:
ReFocuS FLOW (Road to Friday of Science FLOWS)
n TRAILS (Train Responsible Al Learning Society).
ReFocuS FLOW he opraHnsoBaTu CBOje aKTUBHO-
ctn y beorpany, Huwy, Kparyjesuy, MupoTy, Je-
cKoBLly, PaHoBuy, Yauky, KpyweBuy, 3ajedapy u
Cmepepesy, a TRAILS y Hosom Capy, Cy6oTtuuw,
KukuHgm n Wanuy, pok he ce y VIHAnju peannso-
BaTW 3ajeHNYKIN Nporpam.

Mpoctop BoTaHuyke 6HawTe ,JeBpemoBay” ca
art+science na3noxwbom [llpennntara 6uhe oTBO-
peH TokoM Hohu nctpaxuneada (27. centemGap) og
16 po 22 yaca, Kao cneumnjanHu, HohHM obunasak
MOCTaBKE 1 CBMX N3NIOXEHUX PafoBa.

cpn.edu.rs

Mo istrativada Funded by
SRELIA 2024, the European Union

ATTENTION!
SCIENCE ON THE ROAD
European Researchers’ Night 2024.

European Researchers’ Night’s approach aims to
address the challenges our planet and our global
society are facing with. Following the trends
and guidelines of both the European Union and
UNESCO, the project activities are focused on the
EU Green Deal and EU missions, which highlight
the global challenges humanity faces today and
emphasise the importance of joint action by
researchers, citizens, industry, and local, regional,
and national authorities.

European Researchers’ Night in Serbia in 2024 and
2025 is being carried out via two projects involving
the Center for the Promotion of Science: ReFocuS
FLOW (Road to Friday of Science FLOWSs) and
TRAILS (Train Responsible Al Learning Society).
ReFocuS FLOW will run its activities in Belgrade,
Ni$, Kragujevac, Pirot, Leskovac, Ranovac, Cacak,
Krusevac, ZajecCar, and Smederevo, while TRAILS
will take place in Novi Sad, Subotica, Kikinda, and
Sabac, with a joint programme being held in Indija.
The whole area of the Botanical Garden Jevremovac
with the art+science exhibition Interlacing will be
open during the Researchers’ Night on September
27, from 4pm to 10pm, bringing a special notion of
a nocturnal exploration of the Garden, exhibition
and all presented projects.
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CLIMATEUROPE 2

Mpojekat Climateurope2 pagn Ha pa3Bojy noy3aa-
HUX KIIMMaTCKNX CEPBMCA AOCTYMHNX CBUM CEKTO-
pvMa 1 cerMmeHTMa gpywTBa. Kpos neduHncarse
npoLenype 3a HNXOBY CTaHAapAn3aunjy, pagm Ha
cTBaparby €BPOMNCKe 3ajefHuLEe Koja nogpr<aBsa
3ajeQHUYKN LUWb NPUMEHEe KIMMaTCKUX cepBuca
pagu 6o/be aganTtaunje Ha KIUMaTCKe NMPOMEHe,
Kao un KNuMaTcku HeyTpanHe EBpone.

Y Tom cBeTny, y botaHn4ykoj 6awTn npencrasuhe-
MO Hally HayYHO-yMETHWYKY uHuumjatney — Knau-
MaTCKy Karicysy, Koja CBOje noceTuoLe A0BOAU
y 2057. roguHy onucyjyhmn 6yayhHocT y Kojoj ce
OPYLWTBO HWje n3bopuno ca KAMMaTCKUM NpoMe-
HaMa, a peasiHOCT je MOTNyHO Apyradyuja.
YMEeTHOCT HaM MoMaxe Aa KIMMaTCKe MpoMeHe
carnenamMo 1 13 jow jefHor, HOBOF yrna, Kpos je-
OVHCTBEHO MOETCKO Beye. Y pasroBopy mamehy
necHuKnmwe Jburbane Vinuh n knumatonora npod.
Bnagunmupa hyphesuha, nctparxnhemo kako ymer-
HOCT MOXe [a OCBET/IN N OXUBU TEMY KIIMMATCKINX
npoMeHa.
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Climateurc
B e

The Climateurope2 project works on the
development of reliable climate services available
to all sectors and segments of society, by defining
procedures for their standardisation, working
towards creating a European community of
users, and encouraging the application of climate
services, to enable better adaptation to climate
change.

In this light, we will present our art and science
initiative the Climate Capsule which brings its
visitors to the year 2057 and describes the future
in which society did not tackle climate change and
the reality is utterly different.

Furthermore, art helps us see from another,
new angle through a unique poetic evening. In
a conversation between poet Ljiljana Ili¢ and
climatologist prof. Vladimir Burdevi¢, we will
explore how art can illuminate and revive the topic
of climate change.

artandscience.rs
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Literacy Boost through an Operational Educational
Ecosystem of Societal actors on Solil health

Mpojexkat LOESS Kpeunpa n Tectupa HoBe efyKa-
TVBHE MaTepwjane 1 anarte ca uumbeM noseharba
CBECTU U 3Harba O 34,paBOM 3EMJbULLTY U HErOBOM
oyyBamy y 15 3emarba EBpone. OBn HoBY pecypcu
ycMepaBajy ce Ha pa3nuuute pase obpasoBarba 1
noeesyjy ca n3as3oBrMa KIMMaTCKUX MPOMeEHa, ry-
61UTKOM Buogmeep3uTeta u Liumwesuma ogpmusor
pas3Boja YjeauroeHnx Hauwja. MNpojekart je Aeo npo-
rpama XopusoHT EBpona. Y okBupy art+science
nporpama, LOESS he opgpaTu jaBHW naHen no-
cBeheH 3eM/bULLTY, KAO U YETMPU KpeaTuBHE pa-
OVNOHMLLE 38 YHEHUKE OCHOBHUX 1 CPEeAHMX LUKOa.

LEVERS

Learning Ventures for Climate Justice

Mpojekat LEVERS noceeheH je noBesuBary 00-
pasoBama 1 Knumatcke npaege (Climate Justice)
Kpo3 ¢dopMupare o6pa3oBHUX Mopena ycMmepe-
HUX Ha noacTuuarbe 60pbe NMPOTUB KANMATCKUMX
npomeHa. OeBeT napTHepa, ykbydyjyhun n LIMH
TOKOM TpOrogullHer npojekTa akTuBHO capahyje
ca NOKanHWUM aKTepyMa W 3ajefHUNYKn passuja
rnpojexkaT KnMMaTCcKe npaBae, Hynehu nctospemMe-
HO WCKYCTBO Yy4erba y CTBApHOM CBeTY. Y OKBUpPY
Art and Science maHudecTtaunje LieHTpa 3a npo-
Moumjy Hayke, y BoTaHuyKkoj 6awTn ,JeBpemoBal,”,
oppxahe ce LEVERS pagunoHunue nocseheHe 3Ha-
Yajy ypbaHux onpawwuBada. TOKOM pagunoHuMua,
yyecHuun he vMaTtn NpuanKy ga ce yrnosHajy ca
K/bYYHUM BUIbHMM BpCTaMa Koje urpajy BuTanHy
yfory y odyBakby onpaluvBaya.

cpn.edu.rs

The LOESS project creates and tests new
educational materials and tools with the aim of
raising awareness and knowledge about healthy
soil and its preservation in 15 European countries.
These new resources target different stages of
education and connect with the challenges of
climate change, biodiversity loss, and the United
Nations Sustainable Development Goals. The
project is part of the Horizon Europe programme.
As part of the art+science program, LOESS will
hold a public panel discussion dedicated to soil,
as well as four creative workshops for primary and
secondary school students.

\?

LEVERS

B e
The LEVERS project works on connecting
education and climate justice by forming Learning
Ventures as educational models in order to assist
in combating climate change challenges. There
are nine Learning Ventures demonstrator regions
meant to support stakeholders in developing
climate justice projects while offering real-world
learning experiences. During the a+s manifestation,
CPN will organize LEVERS workshops that will be
held in the Botanical Garden where participants
will have the opportunity to learn about key
plant species, which play a vital role in pollinator
conservation.
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