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MyTarbe TexHonoruje

ByayhHocT Huje deadline Beh nsbop”
McTopwja je yuntemmua xmeota”

Y BpemeHy 6pojHUX rnobanHmx 1 NoKanHux Kprnaa,
Kapa cy /jbyacka npaea v MeflyHapoaHe Hopme 03-
OUSBHO YrPOXKEHU, YIUTHU UK YaK NOTNYHO HErm-
paHK, HEOMXOOHO je KOHCTAHTHO NMPenucnuTuBarbe
ynore TexHOMoruja M HaumHa Kako ce MoBe3aHu
CUCTEMU KOPUCTE W WMMMNEMEHTUPAjYy Y TeXHo-
NOWKM OOMUHAHTHOM cBeTy. Linb Mopa ocTatm
npvMeHa TexHonorvje Ha APYWTBEHO pesfeBaH-
TaH, OTBOPEH M PasyM/bMB HauWH, rae Jbyau HuUcy
CaMo MyKW KOPUCHWULUM MAX MPYXKaouu nogaTaka,
Beh, npe cBera, aKTUBHM YYECHULN U KPUTUYKN
eBaslyaTopu HUXOBOr yTuUUAja, CBPXe M 3Ha4aja.
OBoe He cMe BUTK peun O enuvTama WK ekcnep-
TCKWMM rpynama, Beh ApywTBo y LennHu Tpeba aa
6yne ocnocobsbeHo 3a AybMHCKY NpoLeHy v pasy-
MeBaHhe CMIOXEHMX a YeCTO M CKPUBEHMX NpoLieca
natux cuctema. MoTtpebHo je, cTora, obe3bennTn
WMPOKO yuewhe pasnuunTUX reHepauuja, Kynty-
pa u akTepa. Mako je oBaj 3afaTak XMTaH, OH He
npencTaB/ba TPKYy Ha KpaTke cTase, Beh Bulle
HELTO Ha/IMK MapaToHy, ca AANeKOM, HejaCHOM M
NPOMEH/BUBOM LIMSBHOM NIMHU]OM. 3a CTanHoO W3-
MEHS/bUBE, HaNpeaHe U NPUKPUBEHE TEXHONOr e,
HEeONX0o4HO je CTBOPUTK ogrosapajyhu HaunH pas-
MULWSbakba KOjU MOXeE [la 04yBa Jby[ACKe BPAVHE U
nocTaHe NpPeaBOAHVK AUrnTanHe epe.

Mpema amepuukom nonutukonory Wjany bpemepy,
ncTopuja HaM npyxa Tpayak Hage. CBaka npeTt-
X0[Ha TexHooWKa NpoMeHa, Na Yak 1 pesonyumja
— WwTamMnapcka npeca, *enesHuua, enekTPOHCKM
MeOWM — CHaXHO je ysapmana MonnTUYKe Ccu-
CTEME M ApYLITBEHE OKBMPE, M3a3mBajyhn tixo-
Be HEMMHOBHe TpaHcopmauuje 1 npenase. Tu
npoLecK cy ce 3aBpluaBann ycnocTaB/baheM Ho-
BUX HOPMM M MHCTUTYLM]ja, CNOoCobHUX Oa cTBope
CcTabunHOCT y OKBUPY HOBMX CTBAPHOCTH. Kpajhe
nuTame je, gaxkne, ga nv hemo ycnetu ga ce jow
jenHoOM npunaroaMmo 1 nsberHemo bpucarbe v3
NCTOPUje OA CTPaHe BelTauKe NHTenureHumnje?

Hobpusoje Jlane Epuh

MpUCTyn TexHonornjy je, MefyTum, yBeK ClOXeH,
M3a30BaH, CKyM ¥ OrpaHuyeH. Y akTyenHoM chny-
Yajy, OH Ce OJIHOCK Ha TOSIMKO Pas3HOBpPCHe cepe
1 NOjMOBE JbYACKE ersancTeHumje NonyT BUPTyen-
HWX 0OHOCA, MepCoHaNM30BaHe EMOLMOHANHOCTH
M Here, TEXHOMOLIKE YyCaM/beHOCTU, TexHOo-hey-
Oanvama, AurnTannmaoBaHux ycnyra... Ako 6ucmo
Xenenw oa M3aBOjMMO CaMo jefaH MHAMKATUBAH
acnekT TpeHyTHe AoMuHauMje, 00BO/bHO je pehu
0a je uHTepHeT caobpahaj Tokom 2024. rognHe
6o BehMHCKM reHepmncaH of, cTpaHe ayTOHOMHUX
cucTtemMa nonyT 60ToBa, areHaTa 1 cn. [pyrum pe-
4YMMa, CUCTEM KOjU CY JbyaW M3rpanunu npe camo
HEKONMKO AeleHunja, Beh cy npey3enu BelTauku
eHTUTETU KOje je HeLTO KacHMje Takohe oCcMMCAno
yoBeK. [1pBO y3umMamo MeHXeTH...

HeceTo n3pare ectmana art+science LeHTpa
3a NpoOMOUMj)y Hayke, Ca UEHTPaSIHOM MU3M0X-
bom [yTawe TexHosioruje, ofpxaBa ce TOKOM OK-
Tobpa 2025. rognHe y KynTypHoM LeHTpy Cuno-
cu y beorpaay. lNMporpam decTmBana uctpaxyje
Kako Ccy pasnuunuTe TexHonoruje obnukosane
— M HacTaBsbajy fa obnuKyjy — JbyaCcKO UCKYCTBO,
OpywTBeHe ogHoce, cehara v BpegHocTH. Jybu-
NapHo M3farbe oKycMpa Ce Ha HauyuHe Ha Koje
BMAMMO M NaMTMMO — Ha (DNYMOHOCT BpeMeHa
namherba, MefyreHepaumjcky capagkby 1 gvjanar,
Kao ¥ Ha pasmullbakba 0 ToMe Ko cMo (bunn) u
WTa HaM je 3aMcTa NoTpebHo y TEXHOMOWKK ae-
TEPMUHUCAHOM M KOHTPOSIMCaHOM cBeTy. LLTa Ham
HeooCTaje — yCMeperbe, NOBEPEHE, BPEOHOCTH,
unbeBn? M Koja je ynora yMeTHOCTM y OBaKBOM
KOHTEKCTY? 0OpabpaHu yMEeTHWYKW, WHTepanc-
ULUNAMHAPHM U UCTPaXKMBAYKK MPOjeKTU AoHOCe
Pa3HOBPCHE Mpakce M3 pasiMynTux Oenosa cBe-
Ta, KOje HacToje Oa MCTPaXe M eKCnepumeHTuLy
Ca YecTo XepMeTUYHMM CaApXajuma v 3HarKuMa.
OHM HMCY TY UCKJbyYMBO 360r n3nararba, Behy jen-
HaKOj Mepu Texe Ja/beM UCTPaXKMBakby M aHanm-
3u, no3ueajyhn 1 came nMoceTnoule Oa ce yKbyde
— CBOjMM aHraxMaHOM W COMCTBEHMM XXE/beHVM
nyTakama.

®oTto/Photo: Mapko Pucosnh/Marko Risovic¢

“LluTaT HenosHaTor ayTopa ca MHTepHeTa
" JlaTuHCKa n3peka
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Tech Destinations

The future is not a deadline, it’s a choice”
Historia est vitae magistra™

In the time of multiple global and local crises,
when most of human rights and legal agree-
ments are under threat, severely endangered or
even denied, one must constantly question the
role of technologies and the ways how belong-
ing systems are utilised and implemented in the
tech-dominant world. The objective must remain
to deploy technologies in a socially pertinent, open
and understandable manner, having citizens not
as sole users and data providers but as creators,
contributors and critical evaluators of their im-
pact, purpose, and relevance. Having said that, it
isn’t about elites or expert groups as the society
at large should be equipped with means and tools
for a profound assessment and understanding of
intricate, underlying processes of these systems.
It is necessary, therefore, to secure wide partici-
pation of diverse generations, cultures and back-
grounds. Though urgent, this task isn’t a sprint-like
run but more of a marathon, with a distant, blurry
and alterable finish line. Since for everchanging,
advancing and hidden technologies, we need to
invent corresponding mindset, capable of preserv-
ing humans’ virtues and becoming a forerunner in
a digital age.

According to American political scientist Ian Brem-
mer, the history itself gives a ray of hope. Each for-
mer technological shift, even a revolution —a me-
chanical printing press, railway, electronic media
— heavily shaken political systems and societies at
large, causing their inevitable transformations and
transitions. The processes were concluded with
establishing new norms and institutions, capable
of creating a stability within new realities. There-
fore, the ultimate question is shall we adapt our-
selves another time and avoid the erasure from the
history by ai.

®oTo/Photo: vog.photo
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Dobrivoje Lale Eri¢

Nevertheless, the access to tec hnology is always
complex, challenging, expensive and limited. And
in this particular case, it considers so diverse
realms and concepts of human existence: virtual
relations, personalised emotionability and care,
tech loneliness, technofeudalism, digitised ser-
vices... If we want to single out just one critical as-
pect of the current dominance, let’s just stress that
the majority of online traffic in 2024 was made by
autonomous systems like bots, agents, etc. In oth-
er words, the system built by humans just a few de-
cades ago was already taken by artificial entities.
First, we take Manhattan...

The 10th edition of the CPN’s art+science festi-
val, with its central exhibition Tech Destinations,
is presented in October 2025 at the Silosi Cultural
Center in Belgrade. The programme of the festival
explores how different technologies have shaped,
and continue to shape, human experience, social
relations, memories and values. The decennial
edition focuses on ways in which we see and re-
member — fluidity of time and memory, intergener-
ational collaboration and dialogue, and reflections
on who we are/were, and what do we truly need in
a technologically navigated and controlled world.
What we miss — guidance, trust, values, goals? And
what is the role of arts in this context? The selec-
tion of artistic, interdisciplinary and research proj-
ects showcases a variety of practices across the
globe which are trying to investigate and experi-
ment with often hermetic content and knowledge.
Not only with the purpose of being exhibited, these
projects equally aim at further explorations and
analysis, inviting visitors’ own contributions and
desired destinations.

uote by the unknown online source

“ Latin proverb




Jynnja CuoH (PYC/ECT)
HyHo H. Kopenja (MOP/ECT)

Pe3oHaHTHa cehama

VIHTepaKTnBHE CKYNNTYype

MNpojekaT Pe3oHaHTHa cehamwa nenn cehara cra-
pujux ocoba n3 Cpbuje nytemM WHTEPAKTUBHUX
CKYNNTypa Koje OXWB/baBajy HMWXOBa WCKYCTBa
— Hapo4MTO OHa Koja YKJby4yjy TexHonorujy. Bu-
H6poTakTUIHA NMoBpaTHa MHopMaLumja, TEKCTU 1
3BYYHM Mej3axKM ancTpakTHO ce moBesyjy ca but-
HUM MHTUMHUM TPEHyLMMa, [OK CBaka CKynnTypa
nosmea noceTuole Aa oceTe M NpoTymade ceharbe
KPO3 YTENOB/bEHO aHrAXKOBAHE.

Jynuja CUOH je NCTpaxnBaumLa Koja TPEHYTHO 3a-
BpLUaBa [OKTOPAT Ha YHMBEP3UTETY Yy TanuHy. Y CBOM
pafy UCTpaxyje XanTuKy, KpeaTBHO Kopuwherse u
HocKBe TexHonoruje u ceharbe y yMeTHOCTL.

HyHo H. Kopeuja je nctpaxkmeay n Meamjcku ymeT-
HUWK KOjW XMBUM y ECTOHM|K. HberoB pap ce hokycupa
Ha 3BYK, BMLIECEH30pHA MCKYCTBA W YTENOB/bEHY
NHTepakunjy. BaHpenHu je npogecop Ha YHMBep-
3nTeTy y TanuHy.

CAPALIHALIN
KOHLIEMT, UCTPaXVBaHe 1 YMETHUYKO BONCTBO; AM3ajH
ynnja CMOoH
KOHLLENT, UCTPaXVBake U YMETHNYKO KOBONCTBO; AM33]
3ByKa: HyHo H. Kopewja
KoayTopKa KOHLEeNTa U MOYETHUX TEKCTUHUX LPTEXa;
TUNHe paavoHuue: Knayavja [Injas Pejec
(EHEPVIHT, eNIEeKTPOHNKA 1 MPOrpaMmpare:
Mac Casu
MAHa YMeTHOCT 1 peanusauuja: AHK Bapm
CTapujn ydecHuum 13 beorpaa, [lonosa, MNaHuyesa u
Pyme
0Baj paj je HacTao TOKOM pe3uaeHLunjanHor
TpaxuBamay py Npojek

®doTorpadmje: MpuHa Bonanpes, MepnuH ®onk, HyHo Kopenja
Photos: Irina Boldyrev, Merlin Vork, Nuno Correia
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Yulia Sion (RU/EE)
Nuno N. Correia (PT/EE)

Resonant Memories

Interactive sculptures

Resonant Memories shares the memories of el-
derly people from Serbia through interactive sculp-
tures that bring their experiences—especially those
involving technology—to life. Vibrotactile feedback,
textiles, and soundscapes abstractly connect to sig-
nificant personal moments, while each sculpture
invites visitors to feel and interpret the memory
through embodied engagement.

Yulia Sion is a researcher and creative technologist
completing her PhD at Tallinn University. She ex-
plores haptics, wearables, and memory in art.

Nuno N. Correia is a researcher and media artist
based in Estonia. His work focuses on sound, multi-
sensory experiences and embodied interaction. He
is associate professor at Tallinn University.

CREDITS
concept, research, and artistic lead, haptics design:
Yulia Sion
concept, research, and artistic co-lead, sound design:
Nuno N. Correia
concept co-author and initial textile sketches, textile
workshops: Claudia Diaz Reyes

ogramming: Toomas Savi

le art and implementation: Anni Varm

elderly participants from Be
Ruma

ade, Dolovo, Pancevo, and

co-funded by the Creative Europe Programme of the
European Union

resonant.memories
resonantmemories.com




Pe3oHaHTHa cehamwa

Resonant Memories

Llnmb noctaBke PesoHaHTHa cehama je oa nogenu
ennsoamnyHa ceharba ctapujux ocoba ns Cpbuje ny-
TEM WMHTEPaKTMBHMX CKYNATypa KOje OXWB/baBajy
FbMXOBa WCKYCTBA — HApPOUMUTO OHa Koja YKIbyuyjy
TexHonorujy. Mo3uBaMo Bac fa pasMUCAUTE He
€amo 0 OBMM npuyama, Beh 1 o CoOnCcTBEHUM, ¥ Oa
OTKpMjeTe KaKo Heka ceharba ofjeKyjy Kpo3 reHe-
pauuje. Takohe XenMMo Aa CKPEHEMO MaXKky Ha
pasnMuMTe NEPCNEKTUBE Yy BE3N Ca TEXHOMOMM|OM,
Tako WwTo hemo cehakba CTapujux MPeHoCUTH y3
nomoh TexHOMornje Ha jefaH yTeNoB/bEHW|W, Marbe
BU3YENHO-LEHTPUYAH HAYMH HEro LWTO je TO CNyyaj
Ca CaBpeMeHMM OuruTanHum ypehajuma.

Cehatbe Ham omoryhaBa ga nyTyjeMo Kpo3 BpeMme,
PEKOHCTPYMLLYRY OHO LWITO je Yy MPOLLIOCTM HEKO 13-
pekao, 4yo 1 oceTro. 3a sbyacko buhe, cehatrbe UnHM
TeMesb MHOMBUOYANHOCTU U CMOCOBHOCTM yyetba.
bes MoryhHocT fa ycKIaamWwTMo npoLuna 1cky-
CTBa, rybumo ocehaj noeHTuteTa. lesberse ceharba
je joW jeaH CyLWTUHCKN JbyACKM MPOLLEC KOJU rpaaun
MOCTOBe Ka TyhuM nckycTBuMma 1 emoumjama. To je
Ha4MH Aa ce NoBeXeMmo, NOACTaKHEMO emMnaTujy un
CTekHeMo Oybrbe pasymeBare Tyher xuBoTa.

YecTo je noTpebaH ogpeheHn moacTnuaj v npes-
cTtaBa pga 6w ce ceharbe npwusBano. YobuuajeHe
NpefcTaBe HaluMxX XMBOTHUX MCKyCTaBa YKibyuyjy
thoTorpaduije, 3HavyajHe npegmeTe, Necme v apyra
Uy/iHa MCKycTBa. Tako je, Ha npumep, uyseH [py-
CTOB MpMKa3 eBoKaTnBHe Mohu yKyca 1 Mupuca aa
npobyne cehara 13 OeTUHCTBRA.

OBe CKyNNType pe3ynTar cy jeAHOUNOroamnLLHe ca-
panre ca rotoBo 100 cTapujux ocoba 13 beorpana,
[onoga, MaHuyeBa 1 Pyme. CTapuju cyrpahaHum bunm
CY YK/bYYEHWN U Yy UCTPaXXMBAYKY M Y OM3ajHEPCKY
asy Kpo3 MHAMBMAOYASIHE CYCPETe M pPaguoHMLE.
He camo ga cy nogenvnu ceoja ceharba, Beh cy ak-
TMBHO OOMNPUHENW UCXOOMMAa — Of, BMOPOTaKTWUA-
HMX CeH3alMja M 3BYYHOr AM3ajHa [0 MNojeamHnX
ecTeTcKmx nsbopa.

The goal of the Resonant Memories exhibition is to
share the episodic memories of elderly people from
Serbia through interactive sculptures that bring
their experiences—especially those involving tech-
nology—to life. We invite you to reflect not only on
these stories, but on your own, and to discover how
some memories reverberate across generations.
We also hope to bring awareness about different
perspectives on technology by conveying memories
of the elderly using technology in a more embod-
ied, and less visual-centric way than current main-
stream digital devices.

Memory allows us to journey through time, recon-
structing what was said, heard, and felt in the past.
Fora human being, memory forms the foundation of
individuality and the ability to learn. Without the ca-
pacity to store past experiences, we lose our sense
of identity. Sharing memories is another essential
human process that builds bridges to one another’s
experiences and emotions. It is a way to relate, to
foster empathy, and to gain a deeper understanding
of someone else’s life.

Often, a specific stimulus or representation is re-
quired to trigger a memory. Common representa-
tions of our lived experiences include photographs,
meaningful objects, songs, and other sensory ex-
periences. For instance, Proust famously illustrated
the evocative power of taste and smell to awaken
implicit childhood memories.

These sculptures are the result of a year-and-a-half
long collaboration with nearly 100 older adults from
the towns and villages of Belgrade, Dolovo, Pance-
vo and Ruma. Senior citizens were engaged in both
the research and design phases through individual
sessions and community workshops. Not only did
they share their memories, but they also actively
contributed to the outcomes, such as the vibrotac-
tile sensations, sound designs, and some aesthetic
choices.
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JepyH Knykepc (BEJ)
Jeroen Cluckers (BE)

JIaTEeHTHU nej3axku

VIHTepaKTMBHa MHCTanaumja,
Konop, 16:9, 6es 3Byka, 2024.

Latent Landscapes

Interactive installation,
color, 16:9, silent, 2024

JlaTeHTHM nejsaxku ncTpaxyjy ogHoc namehy mwya-
CKe ¥ MallnHcKke nepuenuuje. CBeTnocHa KyTtuja
MCnyrbeHa NECKOM CNYXW Kao TaKTUIHKU MHTepdejC
no KoOMe moceTnoumn mMory aa uptajy. OBaj MUHM|ja-
TYPHM NeLYaH Nej3ax CHMMa Ce 1 NPeBOaN Y TEK-
CTyasHU YNUT 3a reHepuUcarbe HOBUX CMKA, aHUMU-
paHuX y peanHom BpeMeHy. Al Mofen y cpeuniTy
MHCTanaumje obydyeH je Ha CKyny nogartaka Koju
UnHe pasHe doTorpadcke TEXHMKE U3 Pa3NINYUTIX
enoxa BM3yenHOr CHMMarba — 0 paHux otorpad-
CKMX MeTOAa Kao WTO Cy HeraTuBM Ha CTakIeHUM
nsoYama 1 oTUCLM ca AyroM eKCrno3numjom, Npexo
PEHAMEHCKMX CHMUMaKa, o0 VHS-a v opyrux aHanor-
HUMX BUOeo-hopmata TexHonorunje kacHor 20. Beka.

JepyH Knykepc je yMETHWMK-UCTPaXKmBay Koju
pagu Ha rpaHuumM n3mMehy aHanorHor U AnrnuTanHor,
NPUPOOHOr ¥ BELITAYKOr, PeasiHor U BUPTYENHOr.
HberoBu pagoBu Cy NpukasmBaHu y Buwe ofg 40
3eMasba, YKbydyjyhn nsnoxbe Apc enekTpoHMKa,
ZKM, ISEA v CVPR. CapapHuK je YHvBep3uTeTa
NPYMEHEHNX HayKa M YMETHOCTW Y AHTBEPMEHY,
benruja.

CAPAOHMLLA

rnasHu nporpamep: JloBu Cnput
nporpamep: Pob MepTeHc

OM3ajH cBeTnocHe KyTuje: Jo Knykepc

JlaTeHTHU nejsaxu ce obpahyjy y peasnHoM BpeMeHy
npeko PAIC-a, concTBeHor AI Mofena napanenHe
obpaae nopataka (MaTeHT y MOCTYMKy), y3 NoApPLIKY
Immersive Lab-a YHUBep3uTETa NPUMEHEHMNX HayKa U
YMETHOCTM Y AHTBEPMEHY.

Latent Landscapes explores the relationship be-
tween human and machine perception. A lightbox
filled with sand serves as a tactile interface where
visitors can draw in the sand. This miniature sand
landscape is filmed and translated into a text
prompt to generate new images, animated in real-
time. The AI model at the core of this installation
is trained on a dataset composed of diverse imag-
ing techniques spanning different eras of visual re-
cording — from early photographic methods such
as glass plate negatives and long-exposure prints,
x-ray scans, vhs and other analog video formats of
late 20th-century technology.

Jeroen Cluckers (BE) is an artist-researcher ex-
ploring the boundaries between analogue/digital,
natural/artificial, and real/virtual. His award-win-
ning work has been shown in 40+ countries, incl.
Ars Electronica, ZKM, ISEA & CVPR. He is affili-
ated with AP University of Applied Sciences and
Arts Antwerp (BE).

CREDITS

lead technical developer: Lowie Spriet
technical developer: Rob Mertens
lightbox designer: Jo Cluckers

Latent Landscapes is processed in realtime through
PAIC, a self-developed Al-pipeline (patent pending).
With the support of the Immersive Lab of AP University
of Applied Sciences and Arts Antwerp (BE).

@jeroencluckers
jeroencluckers.be

jeroen.cluckers
@ jeroen-cluckers-606a4368

artandscience.rs
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F'yanrnun Jby (KUH/®PA) Uwuxyej YeH (KMH)

Guangli Liu (CN/FR) Zirui Chen (CN)

==
%y

Kako saMmucnutum

He3aMUCInNBO Kpatku dnnm,

23 MUH.

... C3fla CaM 3Hao fda WTo Buwe [mHocaypycu
HecTajy, TO BulIe WKWPe CBOjy BNagaBuHy, U TO
Hapf lWyMamMa MHOro NpoCTPaHWjMM Of OHUX Koje
NMOKPUBAjy KOHTMHEHTE: Yy JNaBUPUHTY MUCIK
npexunsenux. M3 nonytame cTpaxoBa W CyMbi
cajalknx HeyKux reHepauwuja, OuHocaypycu cy
HacTaBUNM Ja Npyxajy CBOje BpaTOBe, Aa MOOUXKY
CBOje KaHLllacTe Hore, a kaaa je 1 nocnefka ceHka
HMXOBOr NMka buna m3bpucaHa, HUX0BO UMeE je
HaCcTaBWIO Aa XMBMW, MPEKNOMN/bEHO MPEKO CBUX
3Hauerba, osannohyjyhr HMXOBO MNPUCYCTBO Y
ofHocuMa Mefy xusum buhuma.” (JuHocaypycu,
KansuHo)

lFyanrnu Jby »usu un pagu y Mapusy. Hberosu pa-
[0OBM 4ecTo HacTajy Ha packplhy pasanynTux npu-
CTyna npukasmBakby UcTopuje n gorahaja, a ceoje

MecTo npoHanase y MHcTanaumjama, BUaeo-pano-
BMMa, AOKYMEHTapHMM (PUAMOBMMA U CAUKAPCTBY.

Luxkyej YeH je KMHECKM YMETHMK Ha MNOCTAMMIOM-
CKWUM cTyaunjama Graduate School for Moving Image
na Kunsthochschule Kassel. Hberosu papnoBu ue-
CTO Monase of HeroBor CONCTBEHOr MAEHTUTETA U
6aBe ce NoIMTUYKMM U APYLITBEHUM NUTakbMMaA 13
yrna TeXHosiorvje n megumja.

CAPAOHNUM

opuruHanHa myauka: baj Jln

ypenHuk 3syka: JudaH LlaHr

nogpxana KnHecka yMeTH1YKa akagemuja,
XaHriloy

nocebHa 3axBanHOCT 3a: JUxyHr Jby, JuweH LJaHr

How to Imagine
the Unimaginable Sho;gﬁm

...... ;. now I knew that the more the Dinosaurs
disappear, the more they extend their dominion,
and over forests far more vast than those that
cover the continents: in the labyrinth of the sur-
vivors’ thoughts. From the semidarkness of fears
and doubts of now ignorant generations, the Di-
nosaurs continued to extend their necks, to raise
their taloned hoofs, and when the last shadow of
their image had been erased, their name went
on, superimposed on all meanings, perpetuating
their presence in relations among living beings.”
(The Dinosaurs, Calvino)

LIU Guangli lives and works in Paris. Guang-
li's works often emerge from the intersection of
different approaches to depicting history and
events, and ultimately find their own places in in-
stallations, videos, documentaries, and paintings.

Chen Zirui is a Chinese artist now in The Graduate
School for Moving Image of Kunsthochschule Kas-
sel. His works are often based on his own identity
and address political and social issues from the
point of view of technology and media.

CREDITS

original sound track: Bai Li

sound editor: Yifan Zhang

supported by China Academy of Art, Hangzhou
special thanks: Yihong LIU, Yishen Zhang

guangliliu.com

artandscience.rs
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Cuneunja bunpa Xejceposa (CJIK)
Silvia Binda Heiserova (SK)

s

MynTumenunjanHa nHcTanaumja

Multimedia installation

CTpaTyM je eneKkTpOHCKa CKynnTypa Koja nogceha
Ha AM3ajH aHTEHCKOr TOpHAa HaMekeHor npujemy
nofartaka ca catenuta. OBaj KpUTUUKK MHTepdejc
yKasyje Ha HaMeTHyTy napagmrmy jeAWMHCTBEHOr
CUHXPOHW30BaHOT BpeMeHa, AobujeHor ca catenu-
Ta y 3eM/bMHO] 0pbUTK KOjM HOCEe aTOMCKe 4acoB-
HWKe. Pag npoMuluiba NuTake Wwra ogpehyje Hawy
BPEMEHCKY peasiHOCT Kafla ce NacMBHO OCMakaMo
Ha cTaHAApLAM30BaHe TEXHOMOrnje Meperba 1 An-
cTpubyumje BpemMeHa. OBa cnekynaTMBHa yMeTHUY-
Ka MHCTanauuja KopucTtu pasnuumte Tunose [TIC
aHTeHa M NpUjeMHUX MOZyNa, NOBE3aHe ca MUKPO-
payvyHapuMa, AMCnaejuma, eNeKTPOMarHeTHUM Mu-
KPOOHMMA ¥ 3BYYHMLMMA, KAKO BV OTKpWia oHe
acrnekTe MHMPACTPYKType BpeMeHa Koju cy uHade
HEeBUOSbUBY WK CKPUBEHW.

CunBnja BuHpa XejcepoBa je MynTuMenujanHa
YMETHMLA, UCTPaXuBadmLa U KpeaTyBHa nporpa-
MepKa. HbeHa MynTMAMCUMNAMHAPHA YMEeTHMYKa
npakca ucTpaxyje ogHoce Mohu y AnrnTanHoj epu
13 poaHe nepcnekTtuse. OcHMBauMUA je nnathop-
Me offDAC, nocBeheHe UcTpaxknparby npeceka de-
MWHM3Ma, YMETHOCTU U TEXHOMOTMje.

MOLPLUKA

0Baj paf, je HacTao TOKOM pe3uaeHumjanHor
NCTpaXknBarba y OKBMPY NpojekTa European Digital
Deal, y npopyKumjn opranusaunje Pro Progressione
13 byoumnewTe, Mahapcka.

npojekar je KopurHaHcKpaH kpo3 Mporpam
KpeaTtreHa EBpona EBponcke yHuje.

Stratum is an electronic sculpture referencing the
design of an antenna tower used for receiving data
from satellites. This critical interface points to the
imposed paradigm of a unique synchronized time,
retrieved from atomic-clock-carrying satellites or-
biting around the Earth. It reflects on the question
of what determines our temporal reality when we
passively rely on standardised technologies of time
measurement and distribution. This speculative
artwork employs various types of GPS antennas and
receiver modules, connected to microcomputers,
displays, electromagnetic microphones and speak-
ers, to reveal those aspects of time infrastructure
that usually are invisible or hidden.

Silvia Binda Heiserova is a multimedia artist, re-
searcher and creative coder. Her multidisciplinary
artistic practice explores power relations in the digi-
tal era from a gender perspective. She is the founder
of offDAC, a platform for researching the intersec-
tion of feminism, art and technology.

CREDITS

artwork created during the European Digital Deal
Residency hosted by Pro Progressione, Budapest,
Hungary.

co-funded by the Creative Europe Programme of
the European Union.

®dotorpadumje: Llynnjan Genac
Photos: Julian Fallas

silvia_binda_heiserova
silviabinda.com

@ @silviabinda

artandscience.rs

15



16

Huka O6nak (CJ10) n Mpumoxx Hosak (CJ10)

Nika Oblak (SI) & Primoz Novak (SI)

KnHeTnuka Buaeo-mHcTanaumja, 2023.

Kinetic video installation, 2023

Tuk-Tok ce 6aBWM NuUTarbMMa BpPeMeHa WU Jby[cKe
cnoboae y CBETY KOjUM ynpaB/bajy ApYyWTBEHe
MpexXe M CBeMNpuCyTHa Jby[CKa BE3aHOCT 3a Tex-
Honorujy. Pap npobnematusyje koHuenT ypehaja
M annukaumja Koju 6w Tpebano ma Ham onakiuajy
CBaKOLHEBHW XMBOT, &/l UCTOBPEMEHO Ce YMHU Aa
MMaMO CBe Mahe BpeMeHa. JoW of nepuopa WH-
OyCcTpujanusaumvje /byom Mepe Bpeme. YBohereM
MexaHW30BaHOI MPOM3BOAHOM Mpolueca Bpeme je
noctano Mepa eMuKacHoCcTM, a edmKacHOCT ce
YBPCTO MUCMpennena ¢ HanpeTKoM. MapafoKcanHo,
WTO CMO YCMEpEHU|M Ha TO Aa ePUKacHO Hanpe-
[yjeMo, To cMO CBe BuLe 3apobrbeHn y 6eckpajHUM
npouecnma.

Huka O6nak u MpumMox HoBak nenyjy Kao Konek-
TmB of 2003. roguHe 1 6asvpaHu cy y JbybrbaHu.
M3naranu cy WMpoM cBeTa, Ha MaHudecTaumjama
Kao wWTo cy bujeHane y Wapxun (YAE), JanaHcku
thectuBan meaujcke ymetHocTu, Tokmo (M), Wc-
TaHbyncko bujeHane (TP), TpaHcMennjana bepnuH
(OE), FILE, Cao Nayno (BP)...

MOAPLUKA
KonpoayKuuja: hectmsan Speculum Artium,
HenaBckn gom Tpbossbe, CnoseHuja

Tick Tock addresses the issues of time and human
freedom in a world dictated by social networks and
the ubiquitous human attachment to technology.
It problematizes the concept of devices and appli-
cations, which are supposed to make our everyday
life easier, but at the same time, we seem to have
less and less time. Humans measure time since in-
dustrialization. With the introduction of the mech-
anized production process, time also became the
norm of efficiency, and efficiency became closely
intertwined with progress. As a paradox, focused on
making progress efficiently, we notice that we are
increasingly trapped in endless processes.

Nika Oblak & PrimoZ Novak have been working as
a collective since 2003. Based in Ljubljana, Slove-
nia, they have exhibited worldwide, in venues like
the Sharjah Biennial (UAE), Japan Media Arts Fes-
tival, Tokyo (IP), Istanbul Biennial (TR), Transmedi-
ale Berlin (DE), FILE Sao Paulo (BR)...

CREDITS
co-production: Festival Speculum Artium,
Delavski dom Trbovlje, Slovenia

@oblakandnovak
www.oblak-novak.org

artandscience.rs
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Jypw Tanaka (JMM), AkmTtaka Apura (JM),

Kpuc Bpykmajep (AT), Masne AuHynosuh (PC),

YMmyT Koce (TP), PoxaH CaxaeBa (MH)

Transient — marneHa komopa, sosn. 1

NHcTanaumja

N jepaH no jenaH, oHW ponase u nponase. OHor
yaca Kada joj cBegounTe, CBaka o[, OBMX YecTuua
KOCMMUKKX 3paka Beh je 613y CBOr KpaTKOTpajHor
M U3BECHOr Kpaja, Aok cnegeha yeka ogmax m3a
yrna. A cBaka 4yecTuua, y CBOM KpaTkoM MoCTojakby,
YyTENOBJbYje CYMpOTHE MNPUHLMNE UCTOBPEMEHOT
bu1Batba 1 HecTajarba — NPUYY 0 XKesbyM fa ce OCTaHe
HenpoMeHEeH 1 NoOpUBY fla Ce KpeHe farbe.

MarneHa komopa je LeTeKTop YecTula Koju Ham
[03BOSbaBa Aa ro/iM OKOM AMPEKTHO nocMmaTpa-
MO 3paderbe, YK/by4yjyhn KOCMUUKEe MUOHe, LITO
omoryhaBa Kpeuparbe YMETHUYKE WHCTanauuvje
KOja CBaKu AeTEeKTOBaHM MUOH Yy PeasiHOM BPeMeHy
npeTBapay BU3yenHu Tpar 1 oarosapajyhu aByk.

np Jypu TaHaka je rocTyjyha ncTpaxuBaunua Ha
YHuepauTteTy ymeTHocTh Kjoto Cutu 'y LIEPH-y.
Ca unbeM aa pa3oTKpuje CKpPUBEHY NENoTY U ecTe-
TUKy cBemunpa, 6aBu ce UCTpaKkmMBareM 3acHOBa-
HMM Ha MNpaKkCK Kpo3 WMHTEepPAMCUMAAMHApHY ca-
pafHy, HapounTo n3mehly yMeTHOCTU 1 hn3sKKe.

AkuTtaka Apura je pusnyap enemMeHTapHux 4ecTm-
uaHa YHuBepauTteTy y bepHy 1 YHuBep3antety Ynba.
Paan Ha n3num HeyTpUHA Y OKBUPY EKCNEPUMEH-
Ta FASER y UEPH-y. Hocunau, je ERC Consolidator
rpaHTa.

YMyT Koce je ekcneprMeHTanHn msmnyap cneuumja-
NM30BaH 3a (M3KKY HeyTpuHA U TexHonorunje ae-
TekTopa YecTtnua. Og 2022. roguHe je BULWK Ha-
YYHUK Ha ETX Umpnx a nctpaxkmsarea CNpoBoan y
LLEPH-y.

Kpuc BpykMajep je 3By4YHM 1 nepdopmaHc ymeT-
HWK, KOjU MPOM3BOOM ENEKTPOHCKY My3WKy nof
nmMeHom raum.null 3a wspasauky kyhy Belgrade

dubs. 3anocneH je y Apc enekTpoHuumM y JlvHLy.
OBO je weroso apyro ydyewhe Ha art+science de-
CTMBany, HakoH nsnama 2017. rogmHe.

Nasne OunHynosuh je BaHpeaHu npodecop Ha Pa-
KYNTeTY OPaMCKUX YyMETHOCTW y Bbeorpaay n pyko-
Boamnal, Jlabopatopuje 3a MUHTEPAKTUBHE YMETHO-
cTu. M3narao je Ha ®ectrBany Apc eneKTPOHMKA,
BeHelmjaHckom bujeHany, lMpalkoM KBagpujeHa-
ny, Connected Ink-y y Tokujy.

PoxaH CaxpeBa je 3a/byb/beHUK je y TEXHO-ecTeT-
CKe [eTasbe v NpeHolleHe eMOoUMOoHaNHOr n3pasa
Kpo3 onunsbunee objekTe. TpeHyTHO paam Ha Nocno-
BMMa y obnactu amsajHa M YMETHOCTU Y XeNncuH-
Kujy, DUHCKa.

MOOPLLUKA

npojekat Transient je nobno noapwky cneaehmx
opraHusaumnja: Toshiaki Ogasawara Memorial
Foundation, Nomura Foundation u JSPS KAKENHL.

npojekat Transient je kopuctro FMOD cTyamo
KomnaHuje Firelight Technologies Pty Ltd., v ko-
puctu Unreal®Engine. Unreal® je pernctpoBaHu
XWUr KoMnanuje Epic Games, Inc. y CjeonrbeHnM
Amepuukum Opxasama v apyroe. Unreal® Engine,
© 1998-2025, Epic Games, Inc.

CBa npaBa 3agpaHa.

yuritanaka.net

®dotorpadhumje: vog.photo
Photos: vog.photo
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Yuri Tanaka (JP), Akitaka Ariga (JP),

Chris Bruckmayr (AT), Pavle Dinulovi¢ (RS),

Umut Kose (TR), Rohan Sachdeva (IN)

i

Transient — cloud chamber vol. 1

Installation

And one by one, they come and they pass. By the
time you witness it, each of these cosmic ray par-
ticles is near its fleeting and certain end, with the
next one waiting just around the corner. And each
particle, within its brief existence, embodies the
opposing principles of simultaneously being, and
fading away — the story of a desire to remain un-
changed, and an urge to move on.

A cloud chamber is a particle detector that allows
us to directly observe radiation with the naked eye,
including cosmic muons, enabling the design of an
art installation meant to transform each detected
muon into a visual trail and a corresponding sound,
in real-time.

Yuri Tanaka, Ph.D., is a visiting researcher both at
Kyoto City University of Arts and at CERN. Aiming
to unveil the hidden beauty and aesthetics within
the universe, she has been pursuing practice-based
research through interdisciplinary collaboration, in
particular art and physics.

Akitaka Ariga, is a particle physicist at the Universi-
ty of Bern and Chiba University. Working on neutrino
physics with the FASER experiment at CERN. ERC
Consolidator grantee.

Umut Kose is an experimental physicist with a spe-
cialisation in neutrino physics and particle detector
technologies. Since 2022, he has been a senior sci-
entist at ETH Zurich, conducting his research activ-
ities at CERN.

Chris Bruckmayr is a sound and performance artist,
produces electronic music under the name raum.
null for the label Belgrade dubs, Belgrade. He works
at the Ars Electronica Linz. This is his second partic-

ipation at the art+science festival, after the appear-
ancein 2017.

Pavle Dinulovi¢ is an Associate Professor at the
Faculty of Dramatic Arts in Belgrade, and head of its
Interactive Arts Laboratory. He has exhibited at ven-
ues such as the Ars Electronica Festival, the Venice
Biennale, the Prague Quadrennial, and Connected
Ink in Tokyo.

Rohan Sachdeva has a passion for techno-aesthet-
ic detailing and conveying emotional expression
through tangible objects. He’s currently working in
design and art-based roles in Helsinki, Finland.

CREDITS

this research is supported by Toshiaki Ogasawara
Memorial Foundation, Nomura Foundation, and by
JSPS KAKENHI Grant.

this project is made using FMOD Studio by Firelight
Technologies Pty Ltd., and uses the Unreal® Engine.
Unreal® is a trademark or registered trademark of
Epic Games, Inc. in the United States of America
and elsewhere. Unreal® Engine, Copyright 1998 —
2025, Epic Games, Inc. All rights reserved.

vimeo.com/1019151445

®doTorpadcmje: vog.photo
Photos: vog.photo

artandscience.rs
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Mana nsnoxobe / exhibition map

Iluminacija [BGD-25] & Transformacija [SVT-25]

|
I Tick Tock
_— —— |

.:‘ o3HayaBa MecTo paga // marks the spot
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ApHo NacoH (PPA)
Arnaud Laffond (FR)

Oucamwe

MynTumenuvjanHa nHcTanaumja

Multimedia installation

Oucawe je nepdopmatvBHa MynTuMeaujan-
Ha MHCTanaumja Koja Hay4yHe KNuMmaTcke nopart-
Ke npeTBapa y MMep3MBHO YMETHWUYKO WCKYCTBO.
Cnajajyhv B1aeo, 3ByK 1 CBETNO, paf rpagm cnoje-
BMTW HapaTWB KOju ce pa3Buja o4 NMo3HaTux obpa-
3aua BpemMeHa M3 MPOLWIOCTHU, MPEKO CNOXKEHMUX
MOMeHaTa cafallrbOoCTy, Ka 3aMULLIbEHUM U CBe
XUTHUjUM ByoyhHOCTUMA.

YMecTo fa npeacTas/ba AUCTOMNMUCKY BU3W)Y, paj
nosmBa Ha MpoMUlsbarbe W jadarbe cBecTu. OH
Harnawasa KJiby4Hy yory KIMMaTCKWUX cepBuca
He CaMo Kao Hay4Hux anata, Beh n kao nokpeTava
KynTypHe 1 buxeBnopanHe TpaHcdopmauuje. MNo-
CTaB/batbeM Mojataka y BuclepanHu, nepdopma-
TUBHW KOHTeKCT, Jucare oTBapa NpocTop 3a Hoee
HauMHe pasymMeBarba, rae ce nHopmalmja npeTsa-
pay UCKYCTBO, a UCKYCTBO Y MO3MB Ha aKLMjy.

ApHo J1adhoH je MynTMAMCUMNAMHAPHM YMETHUK
KOjU BOAW aTe/be 3a WM3pady OMrUTanHuX nna-
CTUYHMX thopmata y JInoHy. Hberos pan ognunkyje
CTBaparbe BUPTYENHUX OKPYKEHa Y KOMMjyTEPCKM
reHepucaHux maTepujana, y3 CTaJiHO NpPencnuTu-
Barbe 0HOCA YOBEKa U HOBMX TexHonoruja. JladgoH
NCTpaxyje v npeceua OMrMTanHO KPO3 pasnimyin-
Te caBpeMeHe TeMe, rpagehn MocToBe ca HayKoM
Kako 6u CBapuno 1 NPeHeo CBOjy YMETHUUKY BU3Wjy.

CAPAOHNLMN

TEXHUUKM oupekTop: Xepemu Dopx

(ATerne xemuchepa)

My3uKa: XXaH EMaHyen PocHe

MacTepuHr: Hun XaptmaH

npoaykumja: LleHtap 3a npomoumjy Hayke, y
OKBWpY art+science no3unsa Xopn3oHT EBpona
npojekTa Climateurope2

Konpoaykuuja: @paHuyckn MHCTUTYT / Tpaa JTvoH

Breathing is a performative multimedia installa-
tion that transforms scientific climate data into an
immersive artistic experience. By merging video,
sound, and light, the work constructs a layered nar-
rative that evolves from familiar past weather pat-
terns, through the complexities of the present, to-
ward imagined and increasingly urgent futures.

Rather than presenting a dystopian vision, the piece
invites contemplation and awareness. It empha-
sizes the crucial role of climate services not only
as scientific tools, but as catalysts for cultural and
behavioural transformation. By staging data in a vis-
ceral, performative context, Breathing opens space
for new modes of understanding, where informa-
tion becomes experience and experience becomes
a call to action.

Arnaud Laffond is a multidisciplinary artist run-
ning a plastic digitisation workshop based in Lyon.
His work is characterised by the creation of vir-
tual environments and computer-generated ma-
terials, questioning the relationship between man
and new technologies. He explores and crosses
the digital on different contemporary subjects,
creating bridges with science to digest and trans-
mit his artistic vision.

CREDITS

technical director: Jérémie Forge

(Atelier Hémisphere)

music: Jean Emmanuel Rosnet

mastering: Nil Hartman

production: Center for the Promotion of Science, in
the scope of the art+science call within the Horizon
Europe project Climateurope?2

co-Production: French Institut / City of Lyon

@arnaud_laffond
arnaudlaffond.com

ArnaudDigital
@ arnaud-laffond-15b4894b

artandscience.rs

23



SESSREIRNIIRERRRERARRR A RIS RRRARES

Hey There!

Zdravo
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Tpw rpowa (CPB)
Tri groSa (RS)

[vrntanHa nHctanaumja

M1L3NA je ourutanHa uHcTanauunja y opmm Te-
necoHCKe roBOpHUMLE Koja anyampa Ha KNMMaTcKo
npopounTe. MHCAMpMCaHa HapoOHWM Mpakcama
npeasuharba byoyhHOCTM M CTBOPEHA Mo yrieny Ha
KnuMaTtcke cepsuce, MIL3INA npyxa yBuae y Knu-
MaTCKe ycnoBe Koje BUCMO MOrM Aa o4eKyjeMo Ao
Kpaja ctoneha, 1 To ako cmarbimo emucujy CO2 oo
2050. roomnHe, anu 1 ako y Tome He ycnemo. Kako 6u
npopuuana Knumartcky cyabuHy, MIL3NA kopucTu
nopaTke n3 6ase knumatckor cepsuca Copernicus
Interactive Climate Atlas.

Tpu rpowa je MynTUAWCUUNAVHAPHU YMETHWY-
K1 KONeKTUB 13 beorpaga unju pan obyxsata Tpu
rnaBHe 061acTu: YMETHUYKY NPOAYKLUM]Y, NUCTPaXKn-
Barbe M pa3Boj nybnvke. KonekTns 4ecTo ykpwTa
oBe obnacTtu, KoMBUHYjyhn KpeaTMBHO ekcrnepu-
MeHTUCarbe, KPUTUYKO MPOMULLIbaHEe WM aKTUBHO
yuewhe nybnuke.

CAPAOHNUM

Tpu rpowa: AHa lNMuHTtep, MnageH LLvjaH, Cangpa
Hukau, Teopopa Cumuh, Jyr K. Mapkosuh, HeHan
MuHTEp

npoaykuuja: LleHtap 3a npomMouujy Hayke, y
OKBMpY art+science nosmea Xopu3oHT EBpona
npojekTa Climateurope?2

Digital installation

M1L3NA is a digital installation in the form of a tele-
phone booth that alludes to a climate oracle. In-
spired by folk practices of predicting the future and
modelled after the climate services, MIL3NA pro-
vides insights into the climate conditions we could
expect by the end of the century if we reduce CO2
emissions by 2050, or if we fail to do so. To predict
climate fate, MIL3NA uses data from the Coperni-
cus Interactive Climate Atlas database.

Tri grosa (Engl. Threepenny) is a multidisciplinary
artistic collective from Belgrade, whose work
spans three main areas: artistic production, re-
search, and audience development. The collec-
tive often intersectes these fields, combining cre-
ative experimentation, critical inquiry, and active
audience participation.

CREDITS

tri grosa: Ana Pinter, Mladen éijan, Sandra Nikac,
Teodora Simi¢, Jug K. Markovi¢, Nenad Pinter
production: Center for the Promotion of Science, in
the scope of the art+science call within the Horizon
Europe project Climateurope?2

®doTo: Mapko Pucosuh
Photos: Marko Risovi¢

trigrosa
@trigrosa

artandscience.rs
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Sz. Berlin * Panic (BB/CPB/VP/XP)
Sz. Berlin + Panic (UK/RS/IE/CR)

NnymnHaumja [BIA-25] n

TpaHcchopmauuja [CBT-25]

Iluminacija [BGD-25] &

Transformacija [SVT-25]

CHara u cBets1oCT je TParMyHo anu MHCNMpaTmB-
HO MecTo Koje 1 gasee dacumHmpa. OBaj hUaMCKM
LUNTUX NpyXKa rnefaoumnma npunvky aay rwemy 6o-
paBe, fla UCTPaXKe Herose BUCUHe 1 AybuHe, 1 fa
Yyjy HeroBe npuye. PesynTaT OncexHUX CHYMaHa,
ayamno-3abeneLkn 1 UCTpaXMBarba Ha IuLy MecTa
jecy jepaH KpaTku CNeKTpanHo-AMHAMUYKKW Mop-
TPET 1 yXW YMETHUUYKO-LOKYMEHTAPHM UM,

Sz. Berlin * Panic je Tekyha A/V capanra uctap-
CKOr ymeTHuKa Sz. Berlin-a v noHOoHCKOr huam-
CKor cTBapaoua Panic-a, nokpeHyTta 2022. roamHe.
CneumjannsoBaHM Cy 3a YMETHWYKO OOKYMEHTO-
Barbe MHAYCTPU|CKUX pyLUEBMHA. HbrxoBK (hrnMoBm
NpYKasMBaHU Cy y Pa3HUM MHCTUTyUM]aMa Y BULLIE
3eMasba, u3mehy octanor Ha Burren College of Art,
DKC Lamparna, Gallery Novo, Los Angeles Center
for Digital Art, Gallery 51 vy [lenaBckom gomy Tp-
boBrbe.

MnymuHaumja [BrA-25], kpatku pmnm,

Tpajarbe 15 MuH. 25 cek, 2025.

npoaykumja: LleHTap 3a npomMoumjy HayKe 1
npojekat EY lNMporpama KpeaTtneHa EBpona FASIH,
3a n3noxby CBeT/10CT U cHara uHOYCTpUjcKor
Hacneha, ©Sz. Berlin + Panic, 2025.

TpaHctopmauuja [CBT-25], gokyMeHTapHW Gunm,
Tpajarbe 30 MuH, 2025.

rosope (bes nocebHor penocnena):

3opuua Linepnh, 3opaH besbpaauua,

XaxknuHa Muropujesuh, Aga Bnajuh,

Pudat KyneHosuh, MBa Yykuh,

Lobpusoje Nane Epnh

MOHTaxka/Konop Kopekumja: Huk Mpajc

necmy beorpapn Backa lMone unta Maja Hukonuh
apxmMBCKe CHUMKe sbybasHo ycTynmo

Mwunow Jypuwmh

npoaykuuja: LleHTap 3a npomMouunjy Hayke n
npojekat FASIH, 3a (hbectuBan art+science 2025.
©Sz. Berlin + Panic, 2025.

Snaga i svetlost (Engl: Power and Light) is a tragic
but inspiring site that still fascinates. This film dip-
tych gives viewers a chance to dwell in it, to explore
its heights and its depths, and to hear its stories.
The results of extensive on-site filming, recording
and research are a short spectral dynamic portrait
and an extended artistic-documentary.

Sz. Berlin % Panic is an on-going A/V collaboration
between Istria-based Sz. Berlin, and London-based
filmmaker Panic, created in 2022. They specialise
in artistically documenting industrial ruins. Their
films have been shown at Burren College of Art,
DKC Lamparna, Gallery Novo, Los Angeles Center
for Digital Art, Gallery 51, and Delavski Dom.

Iluminacija [BGD-25] short film,

duration 15m25s, 2025

produced by the Center for the Promotion of
Science and the EU Creative Europe project FASIH
for the exhibition Power and Light of Industrial
Heritage © Sz. Berlin + Panic, 2025

Transformacija [SVT-25] documentary,

duration c. 30 min, 2025

contributions from (in no particular order)

Zorica Civri¢, Zoran Bezbradica,

Zaklina Gligorijevi¢, Ada Vlaji¢, Rifat Kulenovié,
Tva Cuki¢, Dobrivoje Lale Eri¢

editor / colourist: Nick Price

Vasko Popa’s poem Belgrade read by Maja Nikoli¢
archive courtesy of Milo$ JuriSic.

produced by the Center for the Promotion of
Science and the EU Creative Europe project FASIH
for the festival art+science 2025

© Sz. Berlin = Panic, 2025.

©Sz. Berlin + Panic, 2025.

artandscience.rs



Nrop Toxorm (CPB)
Igor Toholj (RS)
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ExkcnepumeHTanHu unm, Cynep 8, 19 MuHyTa,
Cpbuja/XpeaTtcka, 2023.

Uploaded Memories

Experimental film, Super 8, 19 minutes,
Serbia/Croatia, 2023

Nay OaHu je eKcnepuMeHT KOju penHTepnpeTupa
cehatbe 1 HeroBy pUIMCKY MaHudecTalumjy MeTo-
[.OM BU3YeIHOr ayToMaT13Ma, ca yHanpen AedunHum-
CaHWM KpUTepmnjymmmMa n3BeaeHnM 13 napamMerapa
CBaKOr KaZipa y MOHTaXHO] CEKBEHUMN. Y CTPYKTYpu
thvaMa Hanase ce KagpoBM M3 NPUBATHOr apxvBa
Koju cappye chparmeHTe — cehakba ayTopa, Koja ce
CMetbyjy M Bapupajy — OOK CMHepruja Yoseka 1 an-
roput™a ogpehyje wurxoB pepocnen. OuaM je KoH-
UMNMPAH Kao HU3 ayToMaTM30BaHNX, KOMMjyTEPCKN
reHepucaHnx KapoBa, y CEKBEHLaMa Koje Kpenpa
anroputaM. Peu je o gurntanmsoBaHum ,,Cynep” ka-
[LPOBMMA 13 ayTOPOBOT NIMYHOT apxiBa. MaTepujan
obyxBaTta nepwvof of 25 roavHa, a CHMMaH je Ha
npocTopy buelue Jyrocnasuje, EBpone 1 Adpuke.

Urop Toxosb je poheH y Bbeorpaay. YpeoHuk je
unmckor nporpama y domy kyntype CTyOeHTCKM
rpan (OKCT). AyTop je ABameceT ekcnepumeHTan-
HUX 1 OKYMEHTapHUX hUIMOBA, NPUKA3UBAHKX U
HarpahuBaHuWx Ha ecTvBanMMma y 3emM/bu U MHO-
CTpaHCTBY.

MOOPLUKA

ayTop ayamo-BMaAE0 PEMUKCA:

N3BaHpenHu Bob

KocueHapucTa: OyHka Pagorumh

MOHTaxka choTorpaduja y NoCTNPOAYKUML U
Konpoaykuuja: MieaH Pajkosuh

pexuja u MoHTaxa Al Hapauuje: dywko CTaHWBYK
3ByK: CuHMWwa KpHeTa

KohmHaHcuparbe: dunmckn LeHTap Cpbuje (OLIC)
1 XpBaTCKW ayavoBmusyanHu LeHtap (XABLL)

Uploaded Memories is an experiment that reinter-
prets memory and its manifestation articulated in
film form through the method of visual automatism,
defined in advance criteria derived from the param-
eters of each frame in the montage sequence. In the
structure of the film, shots from the private archive,
which contain fragments, alternating and varying
memories of the author, while the synergy between
man and algorithm creates their order. The film is
structured from a series of automated and comput-
er-generated frames by algorithm-created sequenc-
es. These are digitized Super frames that are from the
personal archive of the author. The footage covers a
period of 25 years, and it was filmed in the territory
of the former Yugoslavia, Europe and Africa.

Igor Toholj is born in Belgrade in 1968. He is the
Film Programme Editor at The Students’ City Cultur-
al Center (DKSG), and the author of twenty experi-
mental and documentary films, which were shown
and awarded at festivals in the country and abroad.

CREDITS

author of the audio-video remix:

Izvanredni Bob

co-screenwriter: Dinka Radonjic¢

picture editor in post production and co-producer:
Ivan Rajkovic¢

director/editor of AI narration: Dusko Stanivuk
sound designer: SiniSa Krneta

with co-financing from the Film Center of Serbia
(FCS) and the Croatian Audiovisual Center (HAVC)

artandscience.rs
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MNpojekat EUropean Digital Deal HacTaBak je B1LWe-
roAVLHE, FTOTOBO AELEHW|CKE capaie LeHTpan-
He rpyne napTHepa Kpo3 BuLLe NPOjEKTHUX UTepa-
unja. Kao Bennka capaama lNporpama KpeaTnBHa
Espona, EUropean Digital Deal nona3sv kao Tpehn
npojeKar y H13y HakoH EBponcke Mpexe aurntan-
He yMeTHOCTM 1 Hayke (2014-17) n EBponcke na-

bopatopuje BewTauke MHTenureHunje (2018-21).

KOH30pUMjyM Pa3HOBPCHUX M KOMMIEMEHTapHUX
opraHmsaumja cadmrbaBa 13 napTHepa u3 11 3e-
Masba, Ha vesly ca Apc eneKkTpoHMKOM K3 JInHUa,
rnobanHMM cpeauliTEM crnajakba M MnoBe3MBakba
YMETHOCTM, HayKe N HOBUX TEXHOMOrmja. Y Tpu ro-
OMHe NpojeKTa, KoH30puUKnjyM he pasmaTpaTi Kako
ybp3aHu npouecu ouruTanHe TpaHchopmauumje u

ynotpebe HanpegHUX TeXHOMOor1ja, NonyT BeLTay-
Ke MHTENUreHumje, MallMHCKOr y4yerba, bnokyejHa
M anropuTamcke obpane nogartaka, yTu4y Ha eB-
POMCKO APYLUTBO, XXMBOTHY CPedmnHy 1 OCHOBe ae-
MOKPAaTCKOr CUCTeMa, BPeOHOCTM 1 MHTerputeTa.

®decTusan art+science 2025 geo je akTUBHOCTU
LleHTpa 3a npomoumjy HayKe y OKBMPY MpojeKTa
EUropean Digital Deal. Ha ueHTpanHoj n3noxbm
oBoroauwrer ectuBana, MNytake TexHonoruje,
npeMujepHo ce npeacTaB/ba npojekar Peso-
HAHTHa cehawa, kao NobenHUYKM pafd Npojek-
Ta y Cpbujn koju je UMNH opabpao 3a passoj u
NpoAyKLM)y HaKOH OTBOPEHOr MO3MBa MpojeKTa
EUropean Digital Deal pacnucaror kpajem 2023.
roguHe.
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The EUropean Digital Deal project is a continuation
of the multi-year, almost decade-long cooperation
of the central group of partners through several pro-
ject iterations. As a major collaboration of the Cre-
ative Europe Programme, EUDigitalDeal comes as
the third project in the series following the Europe-
an Digital Art and Science Network (2014-17) and
the European Artificial Intelligence Lab (2018-21).

The consortium of diverse and complementary or-
ganizations consists of 13 partners from 11 coun-
tries, led by Ars Electronica from Linz, a global
center for merging and connecting art, science and
new technologies. In the three years of the project,
the consortium will consider how the accelerated

processes of digital transformation and the use of
advanced technologies, such as artificial intelli-
gence, machine learning, blockchain, and algorith-
mic data processing, affect European society, the
natural environment, and the foundations of the
democratic system, values , and integrity.

The festival art+science 2025 is part of CPN’s
activities within the European Digital Deal pro-
ject. At the central exhibition of the event, Tech
Destinations, the project Resonant Memories will
premiere as a winning research project in Serbia.
It was selected for development and production by
the CPN following the European Digital Deal’s open
callin late 2023.

artandscience.rs
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DUrutanHa peanHoct cpbuje:

nyTarwe U pe3oHaHLe

Pasrosop

foesope: npot. ap Oanubop MNetposuh,

Ap JeneHa l'yra, AHa Tockuh, ap AHapej Casuh,
npod. ap Tamapa ByueHoBuh

MopepaTop: dobpusoje Jlane Epuh

15. okTobap, 174
Cunocu beorpag,

JlokanHa ekcneptcka rpyna (JIET)

Mpod. ap Tamapa ByueHoBuh je yHMBep3uTeTCKa
npefaBaynla v ypeaHuua obpasosHor nporpama Pa-
nno beorpaga 2 v emucuje ,AunrutanHe mkoHe", no-
ceeheHe gurnTanHum mMegujuma u TexHonorunju. Kao
TeopeTuyapKa v npakTMyapka KynType v Mmeamja, KoH-
CYNTaHTKMUHbA M NpefaBaynLa, HheH paj ce hokycmpa
Ha Kpeupare AMrnmTanHuX caapxaja, obpasoBare 1
mMeauje.

Op JeneHa lNyra je TeopeTnyvapka yMeTHOCTU U Kyn-
Type v koopauHaTopka Jlabopatopuje 3a AurnTanHo
OpYyWTBO Ha VHCTUTYTY 3a hrnosodujy N ApyLITBEHY
Teopujy YHuBep3nuTeTa y beorpaay. JeneHa ce 3ana-
e 3a MHKNY3VBHE M OArOBOPHE AUrUTanHe NnpoMeHe,
Kako b1 nokanHe nNepcnekTnBe UMane 3HavajHy yno-
ry y obnukoBamy 3ajefHuuke gurutanHe bygyhHocTu
Espone.

Mpodc. ap Oanubop MeTpoBuh je npocecop coumo-
noruvje Ha YHuBepauTeTy y beorpaay. naBHa obnact
FErOBUX UCTPaXKMBaba j& AMruTanHa colmnonoruja, ¢
(hoKycoM Ha ApywTBeHe nocneamue Kopuwhera MH-
TepHeTa. loanHe 2019, 3ajegHo ca rpynom Konera, oc-
HOBAO je Mpexy akaaeMcKe CONMAAPHOCTM 1 aHraXKoBa-
HocTu (MACA), kojoj je npencenasao of, 2021. no 2025.

AKTUBHOCTMK npojekTa EUropean Digital Deal y Cp-
61jn, Kao 1 y CBaKO] NApPTHEPCKO] 3eMJbM, NOAPIKa-
Bana je HaMeHCKW KpeupaHa eKCTepHa eKkcnepT-
cka rpyna (JIET). MeTopo ekcneparta pasHOBPCHUX
N KOMTMIEMEHTAPHNX 3Harba je BUNo yKIbydYeHo y
Haj3aHavajHMje NPOojeKTHe aKTUBHOCTW, Ha JloKan-
HOM HMBOY anu 1 Wwupom EBpone. MocebaH thokyc
je 610 Ha NpuNpemMu TeMe OTBOPEHOT NO3MBA, 0fa-
6upy HalMoHanHor nobegHWYKor pana, 1 npahersy
1 noapLWUM NOCNeAnNYHOr UCTPaXKMBaHa, NpPojeKkTa
Pe3oHaHTHa cehama. Pa3rosop ca ekcneptuma he
NPYXWUTU YBUA Y TEMATCKWU OKBUP, NpoLece v 13a-
30Be ca Kojuma ce Cpbuja cyoyasa y CBOjOj AMIA-
TasIHOj peasiHoCTu.

DOp AHppej CaBuh je 3anocneH y LleHTpy 3a Hayu-
HO MCTpaXkmBaukun paf YHuBepsuTeTa y beorpany —
EnekTpoTexHunuku cakyntet (ET®) y 3Bakby HayyHor
caBeTHMKa. Hberosa rnaBHa WCTpaXuBayka MHTepe-
coBarba 0byxBaTajy BMOMEAMLIMHCKO WHXEHEPCTBO,
HEYPOHCKM MHXEHEPUHT ¥ HeypoHayKe, y3 nocebHy
eKkcnepTusy y nHtepdejcnuma Mosak—padyHap (BUM)
HeypoTexXHoMornjama 3aTBopeHe neTsbe.

AHa Tockuh je npaBHMLa 3a /byacka npasa noceehe-
Ha 3aWTUTW NPMBATHOCTM, cnobode M3paasara U
AuruTanHux npasa. KombuHyje npasHy npakcy, ncrtpa-
XWBake M 3aropaparbe Kako b1 npeucnuTana Kako
ayToMaTtmsaumja 1 BelwTaduka MHTeNnreHumja ytuay Ha
IeMoKpaTwujy, BnagaBuHy npasa u cnobone rpahaHa.

0@ 0

serbia’s digital reality:
destinations and resonances

Panel discussion

Panelists: Prof. Dr. Dalibor Petrovic,

Dr. Jelena Guga, Ana Toski¢, Dr. Andrej Savic,
Prof. Dr. Tamara Vuéenovi¢

Moderator: Dobrivoje Lale Eri¢

October 15, 17h
Silosi Belgrade

Local Expert Group (LEG)

Prof. Dr. Tamara Vucenovié¢ is a university lecturer
and the editor of Radio Belgrade 2’s educational pro-
gramme and the radio show “Digital Icons,” focusing
on digital media and technology. As a Culture and Me-
dia Theoretician, Practitioner, Consultant, and Lecturer,
her work centers on digital content creation, education,
and media.

Dr. Jelena Guga is an art and culture theorist and the
coordinator of the Digital Society Lab at the Institute of
Philosophy and Social Theory, University of Belgrade.
Jelena advocates for inclusive and responsible digital
change, ensuring that local perspectives play a mean-
ingful role in shaping Europe’s common digital future.

Prof. Dr. Dalibor Petrovic is a professor of sociology at
the University of Belgrade. His main research interests
are in the field of digital sociology, with a focus on the
social consequences of internet use. In 2019, together
with a group of colleagues, he founded the Network for
Academic Solidarity and Engagement (MASA), which
he chaired from 2021 to 2025.

EUropean Digital Deal activities in Serbia, as
well as in each partner country, were supported
with the engagement of an external expert group
(LEG). Five experts with diverse and complemen-
tary knowledge were involved in the instrumental
aspects of the project at the local level and across
Europe. The emphasis was on a definition of the
topic for the open call, on the selection of the win-
ner of the call, and on the active support to the
research project, the Resonant Memories. The
discussion with experts will provide an overview
of the thematic framework, related processes and
the challenges Serbia faces on its path towards
digital reality.

Dr. Andrej Savic is affiliated with the Science and Re-
search Centre of the University of Belgrade — School of
Electrical Engineering, in the role of Full Research Pro-
fessor. His main research interests include biomedical
engineering, neural engineering, and neuroscience,
with specific expertise in brain—computer interfaces
(BCIs) and closed-loop neurotechnology.

Ana Toski¢ is a human rights lawyer dedicated to
protecting privacy, freedom of expression, and digital
rights. She combines legal practice, research, and ad-
vocacy to question how automation and Al impact de-
mocracy, rule of law, and citizens’ freedoms.
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Jynuja CnoH 1 HyHo H. Kopeuja

MeRyreHepaumjcku pasrosop

o cehamy n TexHonoruju

KpeaTtnBHa pagnoHnLua

8. okTobap, 13y
Cunocu beorpag

Mo3nBamMo Bac ga y4yecTsyjeTe y pasroBopy o pas-
IMYUTUM UCKYCTBMMA Ca TEXHOMOrMjoM, Kao 1 ga
NCTpaXknTe Mpouec Kpeuparba paja Pe3oHaHTHA
ceharba.

Cuneuja buHpa XejcepoBa

WTa je Bpeme 3a pavyHap?

ayamo-Bmu3yesHo NnepdopmaTrBHO NpefaBate
YIKMBO, 25 MUH.

9. okTobap, 184
Cunocu beorpag,

MeptopmaTnBHO npepaBarbe Cuneuje BuHae
XejcepoBe, ayTOpKe W3NOXeHor paga Crparym,
3aCHOBAaHO je Ha live-coding-y v NpoMuLSba ja3 13-
mMefy JbyAcke mepuenuuje BpeMeHa M oHora LTo
BpeMe npeacTaBsba Ha HMBOY padyHapCKMX mpoLeca.

Kopuctehn emynatop TepMmnHana Kao anat 3a uc-
TpaXknmarbe BpemMeHa ornepaTmBHOr cucTema, npe-
HaBatrbe pallynarbyje pasnmumnte cnojese neduHm-
Luja 1 KoHLenaTa payyHapckor BpemeHa, npatehu
AVTUTANIN30BaHO BpeMe yHasap[ Kpo3 UCTopUjy Ao
XapBEpCKMX anaTa, KOMMaHuja v HUXoBMKX, Nnpe-

TEXHO MYLIKMX, NpeactaBHMKa.

Yulia Sion and Nuno N. Correia

talk about memories and

tech across generations

creative workshop

October 8, 13h
Silosi Belgrade

We invite you to join an open discussion about your
experience with technology and to explore some of
the design elements behind Resonant Memories.

Silvia Binda Heiserova

what is time to a computer?

live audio-visual performative lecture,
25 min.

October 9, 18h
Silosi Belgrade

Silvia Binda Heiserova, the author of the work
Stratum, presents a live-coding-based performative
lecture, reflecting on the gap between the perception
of time by humans and what time represents at the
level of computational processes.

Using the terminal emulator as a tool for exploring
the operating system time, the lecture scrutinises
different layers of computer-time definitions and
concepts, tracing the digitalised time back to
hardware tools, companies and their mostly male
representatives.
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KyntypHu LleHTap Tanac

U3yMpnu npegMeTu

MHTEPaKTVBHa npeacrtaBa

20. okTobap, 184
Cunocu beorpag

M3yMpnu npeaMeTH je MHTepaKTVBHA NpefcTaBa Koja
noBesyje Hanarneq yaarbeHe CBETOBE: U3yMUparse Au-
Hocaypyca, HaCcTaHaK naacTvKe U HecTaHaK npeameTa
Koje cMO Hekada Bonenu. Kpos urpy ca rpaockonom,
OManpojeKTopoM 1 KaceTohoHOoM, npegMeTnma Koju
cy BpeMeHOM 3abopaBsbeHK, nybnmka ynasm y npo-
cTop cehama, MalTe 1 HOBKX MOryhHOCTU.

AYTOPU

pexuja: MpeHa AHTUH

rnyma: Bnagnumump besbunh

BM3YyeNnHW naeHTUTeT: KoHcTaHTMHOC MeTpoBuh
acuCTeHT npodyKumje: MapuHa Tognh
rpaduukm omnsajH: Haha MeTyxos

npoaykumja: KyntypHu LleHTap Tanac

®oTo/Photo: KL Tanac/KC Talas

Talas Cultural Centre

extinct objects

interactive theatre play

October 20, 18h
Silosi Belgrade

Extinct Objects is an interactive performance which
connects seemingly distant worlds: the extinction
of dinosaurs, the invention of plastic, and the
disappearance of objects we once loved. Through
play with an overhead projector, slide projector, and
cassette player—objects that have become forgotten
over time—the audience is drawn into a space of
memory, imagination, and new possibilities.

CREDITS

director: Irena Antin

performer: Vladimir Belji¢

visual Identity: Konstantinos Petrovi¢
production Assistant: Marina Todi¢
graphic Design: Nada Petuhov
production: Talas Cultural Centre

artandscience.rs
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CLIMATEUROPE 2

Mpojekat Climateurope? paav Ha pa3Bojy noy3aa-
HMX KIIMMAaTCKMX cepBuca AOCTYMHUX CBUM CEKTO-
pUMa 1 cermeHTMMa apywTea. Kpos gedmHucarse
npoLenype 3a HUXoBY CTaHAapAM3aLM)y, pagn Ha
CcTBaparby €BpOMCKe 3ajedHule Koja noap)aea
3ajeAHNYKM UMb MPUMEHe KIMMATCKMX cepBuca
pagn bosbe ajanTauumje Ha KAMMaTCKe MpPOMeHe,
Kao W KNMMaTCKKM HeyTpanHe EBpone.

nornepaj (Ha) Bpeme

n3noxba
5-27. okTobap 2025.
Cunocu beorpag,

N3nox6a Mornepaj (Ha) BpeMe noBesyje onaxare
NpUpoAe Ca OCHOBHWM MPUHLMMNMMA Mepetrba Bpe-
MeHCKMX MnojaBa, noacehajyhun Hac oa HaM npupoaa
CTa/IHO [aje 3HaKe O BpPeMeHy Koje [o/a3n, a Ha-
yKa nomaxe ga ux npouvtamo. Kpos Tpu Temart-
CKW MoBe3aHa eKcroHarta MoceTuoLM cy Mo3BaHu
[la OCNyWHy wWTa Ham Hebo nopydyje, Aa n3mepe
OHO LLITO Ce TOMW 1 HecTaje, U fa norneaoM yxsarte
HWjaHCe Koje roBope O CTakby Basayxa.

MPOOYKLWMIA
3Harbe nofa nynom u LieHTap 3a npomMounjy Hayke

3

.

KJIMMATCKa aKuMja Kpo3 noesujy u

thotorpadujy

n3noxba noeTckmx 1 hotorpadckux pasosa
nocseheHux Knumm

6-19. okTtobap 2025.

CaBcko weTtanuwte, Kanemergax

N3noxba Knumartcka akuumja Kpo3 noesujy u ¢o-
Torpadimjy pesyntart je KOHKypca peann3oBaHor y
OKBWpY NpojekTa Climateurope2, ca unbeM fa ce
KpO3 yMeTHUuKe hopme, oTorpadujy 1 noesujy,
apTUKYIULLY WHOMBUAYaANHE Nepuenuunje v ped-
neKcuje 0 KNMMaTcKum npomeHama. Of Benukor
bpoja NpuUCTUrAMX pafoBa M3 YMTaBOr PEruoHa,
HaYMHEHM CYy YMETHUYKM NapoBwu, doTorpadmje 1
necMe Koje Cy ynapeHe y NarkjbMBO yCNOCTaB/beHe
oujanore, TemMaTcKe, pUTMUYKE, NMOHEKa[ KOHTpa-
NyHKTasHE.

AYTOPU

AHa Yasuh, AnekcaHngpa Josuh, AHgpej JoBuh,
ApHena Jlakota, bakup Abacnaxuh, beba
LiBeTkoBuh, bojaH JaHkoBuh, LleHaHa KacymoBuh,
fopaH beHpema, MHra Jlahapau, MpeHa Woelle,
MBaHa [Oumutpujesnh, VeBaHa CeeTnuk, JeneHa
JywkoBuh wn Hatawa Xypwh, Jenena Jlykuh,
JeneHa Xyruh, JoaHa Jambuh, KaTapuHa
OumuTtpujesunh, KatapuHa @®uameHro, KaTapuHa
fotuh, Jlejna Peunh, Jbybuua Mejuh- KyamaHosuh,
Mapwja Korbkk, Mapunja ByueTtinh, MapujaHa Bykoja,
Mapko PajkoBuh, MuneHa CtaHojeBuh, Munuua
BopoBuaHmH, Mwunueoj BacuweBuh, MwusbaHa
Hukosuh, Hapa Mpwwuh, Hata Cumebajn, Hatannja
CtpaxuHunh 1 Bemko Jlanosuh, Carba Hyphesuh,
CaBnHa CmepepeBal, u  CtehaH hHophesuh,
ChexkaHa Bpavap Mwuxenaud, Tawa baxanay,
Teopgopa bojoBnh n Munkuua MapjaHoBuh, Tnja
Mapkosuh, TujaHa [laBnos, BeppaH LUeBuyk,
BukTop OkaHTo JoBuMunh

CAPAOHNLN

npoaykuuja: JeneHa Netkosuh,
Jbybuua CnaBkoeuh, MapjaHa Bpkuh
avsajH: Menpopa Hukonuh
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Climateur

Funded by
the European Union

The Climateurope2 project works on the devel-
opment of reliable climate services available to all
sectors and segments of society, by defining pro-
cedures for their standardization, working towards
creating a European community of users, and en-
couraging the application of climate services, to en-
able better adaptation to climate change.

mind the time

exhibition
October 5-27, 2025
Silosi Belgrade

The exhibition Mind the Time connects our percep-
tion of nature with the basic principles of measur-
ing weather phenomena, reminding us that nature
constantly sends signals about the time to come,
and science helps us read them. Three thematical-
ly linked exhibits invite the visitors to listen to what
the sky is telling us, to measure what is melting and
disappearing, and to catch the glimpses of the subtle
nuances which reveal the state of the air.

PRODUCTION

Znanje pod lupom &
Center for the Promotion of Science

Climateurope2

climate action through poetry and

photography

Exhibition of the climate poems and photographs
October 6-19, 2025
Sava Promenade, Kalemegdan Park

The exhibition Climate Action through Poetry and
Photography is the result of an open call carried out
under the project Climateurope2, with a view to articu-
lating individual perceptions and reflections on climate
change through artistic forms — photography and po-
etry. From a large number of submissions from across
the region, artistic pairs were created: photographs and
poems matched into carefully constructed dialogues —
thematic, rhythmic, and at times contrapuntal.

AUTHORS

Ana Cavi¢, Aleksandra Jovi¢, Andrej Jovié, Arnela
Lakota, Bakir Abaspahi¢, Beba Cvetkovi¢, Bojan
Jankovi¢, DZzenana Kasumovi¢, Goran Bendelja,
Inga Lacarac, Irena Woelle, Ivana Dimitrijevic,
Ivana Svetlik, Jelena Juskovi¢ & Natasa Zurié,
Jelena Luki¢, Jelena Zugic’, Jovana Janji¢, Katarina
Dimitrijevi¢, Katarina Fiamengo, Katarina Gotic,
Lejla Redzi¢, Ljubica Peji¢-Kuzmanovi¢, Marija
Konjik, Marija Vuceti¢, Marijana Vukoja, Marko
Rajkovi¢, Milena Stanojevi¢, Milica Borovcanin,
Milivoj Vasiljevi¢, Miljana Nikovi¢, Nada Mrsi¢, Nata
Simebaji, Natalija Strahini¢ & Veljko Lalovi¢, Sanja
Durdevi¢, Savina Smederevac & Stefan Dordevié,
Snjezana Vracar Mihela¢, Tanja BaZalac, Teodora
Bojovi¢ & Milkica Marjanovi¢, Tija Markovi¢, Tijana
Pavlov, Vedran Sevéuk, Viktor Okanto Jovici¢

CREDITS

production: Jelena Petkovi¢, Ljubica Slavkovic,
Marjana Brkic¢

design: Isidora Nikoli¢

This project has received funding from the European Union’s Horizon Europe research and innovation programme un-
der grant agreement No 101056933. Views and opinions expressed are however those of the author(s) only and do
not necessarily reflect those of the European Union or the European Climate, Infrastructure and Environment Executive
Agency (CINEA). Neither the European Union nor the granting authority can be held responsible for them.
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Literacy Boost through an Operational Educational
LOESS Ecosystem of Societal actors on Soil health

Xopu3oHT EBpona npojekat LOESS kpewnpa 1 TecTMpa HoBe edyKaTuB-
He MaTepujane 1 anaTe ca unbeM nosehara CBECTM W 3HaHa O 34pa-
BOM 3eM/bULUTY W HEroBoM odyBary y 15 3emasba EBpone. OBn HOBM
pecypcun ycMeparajy ce Ha pa3nunumTe tase obpasoBarba 1 Nosesyjy
Ce ca 13a30BMMa KIMMAaTCKMX NpoMeHa, rybutkom bruogmeepsnTeTa u

LmrbeBrMa oapxXMBOr passoja YjeontbeHumx Hauuja.

3opuua Munucasbesuh

HapaM ce na naeMm TaMo rge nay

W CBU, jep MUCNUM Aa je obnak
BEJINKU

PaaMoOHMLA KONEKTMBHE noesuje
18. 1 19. okTobap, 104
MepnoHocHK BpT, Cunocu beorpag

KakKBoO je T10 N0 KOME ra3nMo a KOIMKO je BennK 06-
NaK Ha Koju CBM MOXEMO fa CTaHeMO?

LTa ce gewana ca HalWMM MUCAMMA MPOUCTEKINM
13 cneuntmuyHmX KONEeKTUBHUX OOXWUBI/baja CMeLL-
TeHUX yHyTap ogpeheHmx npocTopa CBaKOAHEBM-
ue? Llnb oBe pagmoHuLe je Npyxakbe A0XMBIbaja
3ajefHMYKOr MPOCTOopa Yy KOMe KONeKTMBHa Noesunja
HacTaje M3 emMouMja M MUCAN NPOUCTEKIINX N3 KO-
NEKTVBHOI NOSba HAPaC/or 13 TULLIKHE.

Llow Tuken, Pebeka Tuken

kiss the ground

OOKyMeHTapHu hunm, 2020, 45 MuH.
18. 1 19. okTobap, 194
MepnoHocHK BpT, Cunocu beorpaa

dunm Kiss the Ground oTkpuBa Oa, obHaB/bareM
CBETCKMUX 3EM/bULLTA, MOXeMO 6p30 M y MOTMyHO-
CTW cTabunumaoBatu KNumMy 3emrbe, 06HOBUTU U3-
ryb/beHe eKocucTeMe 1 CTBOPUTU 0OUNHE 3annxe
XpaHe. Hagaxmyjyhu 1 nnoHupckm nnm Koju npum-

Kasyje NPBO OOPXMBO pellerbe Halle KmmaTcke
Kpuse.

3opuua Munucasmwesuh

terra nostra

KONEKTUBHW nepdopMaHc
18. 1 19. okTobap, 18y
MepoHocHu BpT, Cunocu beorpag,

Terra Nostra je KONnekTVBHM NepopMaHc, puTy-
an koju ycnocTtassba ocehaj Aybokor nowToBaka
M NMOBE3aHOCTK Ca 3eM/bOM. Kpo3 npouec puTy-
anHoOr noBeswuBarba NOCTAjeMO CBECHWM 3Hadaja
3eM/be Kao apxmBe Hawwux cehaka 1 gparoue-
He 6ase M3 Koje MOTU4Ye U y KOjy Ce CAuMBa CaB
XMBOT. 3em/ba Ce nocmartpa Kao Temesb Hawer
noeHTuTeTa 1 TPajHa BE3a ca NpMpOoAOM, a yCro-
CTaB/barbeM 3ajeHNYKOr pUTyana Nno3apas/bakba
3eM/bOM  noacTuyemo ocehaj 3axBasHOCTM M
CYWTUHCKE NOBE3aHOCTU Ca HOM.

3opuua MunucaBibeBrh ce y CBOjOj YMETHMYKO]
npakcu 6aBv LyropoyHWMM KONEKTMBHMM W KOna-
60paTUBHMM YMETHUUYKUM Npakcama, puTyanmma u
eCcTeTVKOM CBaKoAHeBMLe. M3narana je y 3eMmbin 1
MHOCTpaHCTBY. XXuBw v paaun y beorpaay.
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LOESS

i

The Horizon Europe project LOESS creates and tests new education-
al materials and tools with the aim of raising awareness and knowl-
edge about healthy soil and its preservation in 15 European coun-
tries. These new resources target different stages of education and
connect with the challenges of climate change, biodiversity loss, and

the United Nations Sustainable Development Goals.

Zorica Milisavljevi¢

i hope i'm going where everyone
else is going, because i think the

cloud is big

collective poetry workshop
October 18 and 19, 10h
Honey Garden, Silosi Belgrade

What is the soil we tread on, and how big is the cloud
we can all stand on? What happens to our thoughts
which arise from specific collective experiences sit-
uated within particular spaces of everyday life? The
goal of this workshop is to offer an experience of a
shared space in which collective poetry emerges
from emotions and thoughts arising from a collec-
tive field grown out of silence.

Josh Tickell, Rebecca Tickell

Kiss The Ground

documentary film, 2020, 45 min.
October 18 and 19, 18h
Honey Garden, Silosi Belgrade

Kiss the Ground reveals that, by regenerating the
world’s soils, we can completely and rapidly sta-
bilize Earth’s climate, restore lost ecosystems
and create abundant food supplies. Inspiring and
groundbreaking film that reveals the first viable
solution to our climate crisis.

Zorica Milisavljevi¢

terra nostra

collective performance
October 18 and 19, 18h
Honey Garden, Silosi Belgrade

Terra Nostra is a collective performance, a ritual
establishing a sense of deep respect for and con-
nection with the earth. Through a process of ritual
bonding, we become aware of the earth’s signifi-
cance as an archive of our memories and the pre-
cious ground from which all life springs and to which
it returns. The earth is viewed as the foundation of
our identity and a lasting bond with nature; by es-
tablishing a shared ritual of greeting the earth, we
nurture gratitude and a profound sense of connec-
tion to it.

Zorica Milisavljevi¢ deals with long-term collective
and collaborative art practices, rituals, and the aes-
thetics of everyday life. She has exhibited in Serbia
and abroad. She lives and works in Belgrade.

artandscience.rs

39



Cecununja Marsoca HmbnoH, Xammg KaH, EyxeHnja Poxo

nop, TBOjuM Horama!

KpeaTuBHa pagnoHmua, 120 MUH.
5. okTobap, 104
MepoHocHM BpT, Cnunocu beorpag

Pagvonuvua Mog TBOjUM HOraMa no3vBa Bac Aa 1c-
TpaXkmTe 3em/bulITE U3 Apyradnje MNepcrekTuBe,
KopucTehn cBa uyna Kako 6ucTe NMOHOBO OTKPUM
3alUTO je BaKHO fa bpuHeMo o Ty 1 aa ra obHas/ba-
mMo. Kpo3 npurye, pasroBope 1 KpeaTUBHOCT, MCTpa-
*M1hemo 3alluTo HaM je NoTpebHOo 34paBo 3eM/bULLTE
3a 34paBy nnaHeTy W 3apaBe Jbyde. PagvoHuuy
3ajeaHunukn Bope: Cecunuja Maroca HubnoH, us
opraHusaumje Yuerbe 3a ogpxmocT LLkoTcka, 1 Xa-
muna, KaH 1 EyxeHuja Poxo, ocH1Baum ,, Xammiwmban®
KapTOHCKOI No30puLUTa U3 ApreHTUHe.

OBaj dorahaj je puHaHcupana bpuraHcka ambacada y beorpady; mehy-
TUM, USHETU CTABOBU He 00paHaBajy Hy#HO cTaBoBe bputaHcke amba-
cade HUTU 3BAHUYHe nonuTuke Bnade YjedureHor KpassescTaa.

Cecilia Mafosa Nyblon, Hameed Khan, Eugenia Rojo

it’s under your feet!

creative workshop, 120 min.
October 5, 10h
Honey Garden, Silosi Belgrade

It’s Under your Feet workshop invites you to explore
the soil from a different perspective using all your
senses to rediscover why we need to care for and
regenerate our soil. Through stories, conversations,
and creativity we will explore why we need a
healthy soil for a healthy planet and people. Jointly
facilitated by Cecilia Mafiosa Nyblon, Learning for
Sustainability Scotland, and Hameed Khan and
Eugenia Rojo, founders of Hamishibai Cardboard
Theatre from Argentina.

This event has been funded by the British Embassy in Belgrade;
however the views expressed do not necessarily reflect the British
Embassy or the UK government’s official policies.

Learning Ventures for Climate Justice

BeeCenter

Marm4yHu ceBeT n4yesa

pagvoHMua 3a aeuy og 6 Ao 10 rogmHa
11. okTobap, 16y
MepoHocHu BPT, Cunocu beorpapg,

PaguoHuua Ha Kojoj hemo yumTur 0 nyenama, xoTesmma
3a MHCEKTe W 3Hayajy onpalivBada 3a XXWBOT Yy rpaso-
BuMa. BeeCenter je neo Cunoca beorpag, roe cnajamo
Tpaauuujy, eaykaumjy u MHoBaumjy Kako bucmo npo-
MoBuMcann ypbaHo nuyenapcTBo, anuTepanujy u ouy-
Barbe buogmBepaunTeTa.

Funded by
the European Union

BeeCenter

the magical world of bees

workshop for children aged 6-10
October 11, 16h
Honey Garden, Silosi Belgrade

A workshop where we will learn about bees, insect hotels,
and the importance of pollinators for urban life. The Bee
Center is part of Silosi Belgrade, where we bring together
tradition, education and innovation to promote urban
beekeeping, apitherapy and biodiversity conservation.
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BIO AWAKING

Co-funded by
the European Union

nHuumjatnea One Tree(s)

19 . okTobap, 164
KpeatuBHu anctpukTt Hosu Cag

MHuumnjatuea One Tree(s) npencTaB/ba 3aBPLUHN KO-
pak npojekTa Bio Awaking, cumbonmnayjyhn eKonoLKo
byherbe KpPo3 caftby KIIOHMPAHUX CEMEHA YrPOXKEHMNX
BPCTa ca NPOCTOpa CBMX 3eMasba YKIbyHeHUX y npoje-
KaT. Y okBupy nporpama he 6uTW npukasaH KpaTak
NOKYMEHTapHW (UM O HacTaHky ¥ pas3Bojy buo u
xnbpuaoHe ymMeTHoCTH WKpom EBpone, y3 npenaBakba
Onre Tumypranuvjese, Mapuvje HuaepnajtuHrep u Mu-
naHe Pakuh, kao 1 paamoHuly Munuue PykaBuHe.

the One Tree(s) initiative

October 19, 16h
Creative District Novi Sad

The One Tree(s) initiative marks the final step of the
Bio Awaking project, symbolising ecological awareness
through the planting of endangered tree species
from the Western Balkans in all partner countries.
The programme includes a short documentary film
screening, lectures by Olga Timurgalieva, Marie
Niederleithinger, and Milana Raki¢, and a workshop
conducted by Milica Rukavina.

LleHTap 3a MeHTanHo 3apassbe (LE3AM)

apyra ctpaHa pmpga

obenexaBarbe [laHa MeHTanHor 3apas/ba
10. okTob6ap, 184
MepnoHocHu BpT, Cunocu beorpag

CBeTCKM AaH MeHTanHor 34pas/ba obenexana ce cBa-
ke roamnHe 10. okTobpa ca unbeM noamsara CBeCTU O
Pa3NMUNTMM acnNeKTMMa MEHTaNHOr 34paB/ba WNPOM
cBeTa U MobunmcarbeM ONWTUX Hanopa y nogpuum
MeHTaNHOM 3A4paBsby. LleHTap 3a npomouujy Hayke
je noBogoM checTuBana art+science ycnoctasuo ca-
pafby ca LleHTpoM 3a MeHTanHo 3gpasibe — LLE3AM,
unjn he ekcnepTu Ha heCTMBANCKO] NOKaLM|W OpraHm-
30BaTV PAAVOHWMLLY 32 MNaje v PasroBop ca CTpyYHba-
umMMa 13 0bnacTu MeHTanHor 34passba.

LE3AM je ocHoBana PagHa rpyna Bnage Penybnvke
Cpbuije 3a noaplKy MeHTanHoOM 30paBiby U CUTYPHO-
CTW Mnagmx. MNoy4eHn UCKYCTBMMA NCUXONora v ncu-
Xujatapa Koju cy npyxanu noapuKy mnaamma HakoH
Majckux Tpareauja, lpojekat Kpu3He ncmxocoumjan-
He noaplke 3ajegHuumM, Koju peannsyje MHCTUTYT 3a
MeHTa/IHO 3[paB/be, NPenosHao je notpeby 3a ocHK-
BarbeM MPOCTOPa 3a MpyXarbe CaBeTodaBHMX ycnyra
y3 NPEBEHTUBHE aKTUBHOCTW Y 3ajeAHULN.

Centre for Mental Health (CEZAM)

the dark side of the feed

World Mental Health Day Event
October 10, 18h
Honey Garden, Silosi Belgrade

World Mental Health Day is observed every year on
10 October 10 with the goal of raising awareness
about various aspects of mental health worldwide and
mobilizing broad efforts in support of mental well-
being. On the occasion of the art+science festival, the
Center for the Promotion of Science has established
a collaboration with the Centre for Mental Health
— CEZAM, whose experts will conduct a workshop
for young people and a debate with mental health
professionals at the festival venue.

CEZAM was founded by the Working Group of the
Serbian Government for Support to the Mental
Health and Safety of Young People. Drawing on the
experiences of psychologists and psychiatrists who
provided support to young people after the tragedies
in May 2023, the Crisis Psychosocial Support to the
Community Project, implemented by the Institute
of Mental Health, recognized the need to establish
a space for providing counselling services along with
preventive activities within the community.

artandscience.rs
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KoopauHaumja NpojeKTHMX akTMBHOCTU: MapjaHa Bpkuh, Jby6a CnaBkoBuh, UpeHa LyjpoBuh
Coordination of project activities: Marjana Brkié, Ljuba Slavkovi¢, Irena Sujdovié

BuayenHu ngeHtuTeT: CnobopaH JosaHoBuh Lio6a
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Technical support: Vladimir Cicvara, Petar Panjkovi¢

KoopauHaTtop geMoHcTpaTopa: Anekca Bacuh
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MNP n komyHukaumje: Carwa LWanTtuh, boraaH Hhophesuh, BykomaH CtparbaHueBuh
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®doTo-pokyMeHTaumja: Mapko Pucosuh
Photo documentation: Marko Risovié
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Video documentation: Bojan Zivojinovié

MpeBopg Ha eHrnecku: Cawa Bacuh
English translation: Sasa Vasi¢
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